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“Inside an impressively smoochy sleeve things get seriously better. 
Distant Cousins hail from Manchester, home of all fine things. Their’s 
is the terminally unhip British CD soul exemplified at its finest by the 
criminally underrated Hot House, the kind of sassy late night petting- 
session sounds that NME hate and Q adore. Singer Doreen Edwards 
sings like a dream. An impressively resonant, mahogany voice that 
sounds almost Simone-ish at times. The two stand-out tracks, “Write 
Down That Moment’ and ‘Boo Hoo Hoo’ scream radio play. Smooth 
as Baileys Irish and twice as intoxicating.” 


Liz Naylor, The Catalogue #70, May 89 


With a 12 month subscription to The Catalogue you can choose to 
receive this acclaimed LP, for the price of only postage (airmailed 
overseas) and packing. Simply complete the form below (xerox or 
other copies acceptable) and send your payment, to: 


Subscriptions, The Catalogue, 142 Liverpool Road London N1 1LA 
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WORD 


pression of domestic national dissent it lauds elsewhere. RB 


Support: sadly lacking from the musical community when it comes to dealing with issues such as the Community Charge (Poll Tax), the hot new re- 
lease on the Whitehall label this month, sure to find a nationwide audience. Given the general unpopularity of this production, one notes with consider- 
able unease the lack of any real organised focus comparable to that engendered by Rock Against Racism, the miners strike or Clause 28, which rallied 
a broad spectrum of artists in committed opposition and support. While events such as Live Aid attained impressive results, their focus revealed the 
spectacular globalisation of compassion (that participants sold records as a direct result is moot, here), the divorce of the sense of local control from the 
domestic community - a point controversially made by Bob Dylan at the close of Live Aid, referring to the plight of American farmers in their own land. 
While several musicians, largely from the independent sector, are on record as saying “No” to this levy, and many have performed benefits, there re- 
mained no clearly representative national organisation agitating and publicising the feelings of the community (other than Militant, always quick to co- 
opt a cause), nor any clear program from Her Majesty's Loyal Opposition. Of course, while refusal to pay may cost an individual more than just their 
(historically fought for) vote (their “goods and chattels”, for instance, even their liberty), it may be only when the full effect of this legislation hits home 
(as it were) that any platform emerges, which the musical community can engage and support. As the industry, both major and independent, is poised 
to exploit the opportunities opened up in Eastern Europe, it has not yet provided our newly reformed neighbours an example of contributing to the ex- 
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The New Music Seminar is the world’s premier international music industry 
convention. NMS has evolved into a vital marketplace for labels, management and agents 
interested in licensing and placement of cutting edge artists. Each year music execs from every 
corner of the globe establish valuable new contacts during five days of extensive NMS 
meetings, panels, group conferences and non-stop showcases. After long days of dealmaking 
and discussion NMS delegates set out to experience New York Nights: The international 
Music Festival, where more than 250 exciting acts play in 25 of New York’s hottest clubs and 
concert halls. All delegates are listed in the New Music Seminar Directory Guide, one of the 
most widely read reference books used year round by the music industry. 


lf you attend one music INTERNATIONAL REPRESENTATIVES: 
business event this year, AUSTRALIA: Phil Tripp, Immedia!, 3 Rose Street, IRELAND: Una Johnston, NMS International Director, 
make it Chippendale, NSW 2008, Australia Tel:(02)212-6677 Corry Cottage, Cronroe, Ashford, 

or 281-2125 Fax:(02)211-5938 Telex:AA10710991 County Wicklow, Ireland Tel:(0404)40583 Fax:(0404)40614 


(MDIA)EMAIL:MEDIA-AA(6009JND248) 


NEW MUSIC 


ITALY: Serena Castelli, It Dischi Italia Edizioni S.R.L., 
AUSTRIA, HUNGARY, CZECHOSLOVAKIA, YUGOSLAVIA & via Guido Banti 46, 00191 Rome, Italy 


REGIS TER SWITZERLAND: Gregor Jasch, Art Institute of Vienna, Tel:(06)3294802 Fax:(06)327-4042 
Rechte Wienziele 19, A-1040 Vienna, Austria hae : : 
FARL Y AND Tel: (0222)568578 Fax: 587-0971 JAPAN: Tai Ohnishi & Mika Emori, CBS/Sony Communica- 
tions, 2-16-1 Shibuya, 9th floor, Shibuya-ku, Tokyo 150 
SA VE $100 00 CANADA: Stuart Raven-Hill, Intrepid Records, Japan Tel:(03)5485-2311 Fax:(03)5485-2322 
. 60 Fraser Avenue, Toronto, Ontario M6KIY6, Canada 7 
Tel:(416)588-8962 Fax:(416)588-4752 SCANDINAVIA: Goran Andersson, Modern World Music, 
f i | i ] A 143 Avenue B, Suite 5A, New York,NY USA 
ENGLAND: Ceri Berry, Berry Linton Associates, Tel:(212)529-5881 Fax:(212)529-5882 
38 Brooke Road, London N167LS, England Telex:6502684226MCI MCI MAIL:2684226 
dy hy rai one = Meg hast Ly LAU) sched ahd alt USSR: Juri Makarov, Rock Summer Management/Music 
u . ’ J IC, 
JULY 14-18, 1990 et APTS 2 P.0 Box 3333, Tallinn, Estonia 200090, USSR 


MARRIOTT MARQUIS HOTEL FRANCE: Bernard Batzen, Programe, 17 rue Lambert, 75018 Tel./Fax:(0142)442349 


Paris, France Tel: (01)42.51.40.40 Fax:(01)42.51.51.96 


EW Telex:282193 PROGRA F WEST & EAST GERMANY: Helge Sasse. Valleystrasse 48 
N YORK CITY 8000 Munich 70, West Germany Tel:(089)777979 
HOLLAND/BELGIUM: Wim Riejnen, P.0.Box 55559, Fax:(089)765840 AND 
: 1005 HE Amsterdam, Holland Tel: (020)6622735 or Manfred Schweiker, Arts and Promotion. 
Journeycraft, the official NMS 11 (020)381005 Fax:(020)6629580 Luxemburger Str. 42, 5000 Koln 1, West Germany 
travel agent, will beat the lowest Tel:(0221)236054 Fax:(0221)239364 


promotional airfare. Call for details! For more information call: Phone 212/473-4343 Fax: 212/353-3162 


LABEL, PRODUCT AND MEDIA NEWS |UPFRONT 


FOETALMANIA HITS CWNN 


The long-awaited double compilation album 
from Foetus Inc, Sink, released by Some Bizzare 
this month on LP, MC and CD, forms the basis of 
a Chain With No Name campaign, with an ex- 
clusive 12"x24" poster of 'Foetus' Jim Thirlwell 
available to purchasers from participating stores. 
The album comprises selections from all of Jim's 
Some Bizzare repertoire, including alternate ver- 
sions, new mixes and reworkings of previous al- 
bum and 12" material. The campaign is 
pret by POS material and consumer press 
advertising. 

CARTEL OFFERS BIG DEAL 


In the latest initiative to offer quality albums at 
low prices, next month sees alone of an am- 
bitious programme of mid-price releases of 
Cartel-distributed product under the generic 
campaign title Big Deal. Concentrating on back 
catalogue classic album product, material from a 
number of labels will be introduced to the series 
over the coming months, with LP dealer price of 
£2.43 (CD £4.86), all bearing the Big Deal logo 
and supported by POS material a consumer 
press advertising. Beginning in May with a selec- 
tion drawn from the catalogue of Cooking Vinyl, 
with the catalogue number prefix BAKE, the first 
four titles announced are the Oyster Band's Step 
Outside, Gregson & Collister's Home & Away, 
Sweet Honey In The Rock Live At Carnegie Hall 
and Makorokoto by The Four Biolherk the next 
batch of titles in the campaign will be drawn 
from Rough Trade Records extensive repertoire, 

. with more details to be announced. 


SON OF "GIGANTIC" 


Currently in the planning stages, the follow-up to 
last year's successful Melody Maker/Rough 
Trade Distribution collaboration, the aeordor 
only Gigantic tape. This year's compilation, as 
with its predecessor, will feature MM's choice of 
leading independent artists of last year and only 
be available through their mail order system, 
with extensive advertising support. Negotiations 
are under way with a number of labels, with the 
aim of securing exclusive or unreleased tracks 
from 18-20 artists. A retail campaign around 
product from the final selection can be expected. 


OVER THE BERLIN WALL 


Berlin's Zensor label launches a cassette-only off- 
shoot in East Germany this month, initially with 
two compilations of its own back catalogue 
drawn from 1979-82, and plans for releases 
from new East German avant-garde and under- 
ground bands. East Berlin A&R is provided by 
Lutz Schramm of Youth Radio DT64 (see Radio 


LIVE NOTES 


Current ond forthcoming UK tours... Inspiral Carpets support the Mute release of their debut album ‘Life’ with « 15-date nation- 
wide tour, April 22-May 10, with special guest Baby Ford; a number of the New York artists associated with The Knitting 
Factory club ('Live At...' Volumes 1 & 2 out now on Enemy) conclude their current European package tour with London dates at the 
South Bonk, April 15 & 16; veteran Roy Harper continues to promote the Awareness Records reissue campaign of his EMI 
work with dates at weekends from April 18-May 20; in support of their new album ‘Cancer Planet Mission’ released April 2 
on their own Naked Brain label, Gaye Bykers On Acid have dates scheduled April 4-May 8; Snuff plug their 
‘Flibbiddydibbiddydob' (Workers Playtime) May 11-June 3, ending at London's Marquee with ticket prices pegged at £3; UK 
section of Canadians NoMeansNo current European tour, April 18-28; Soupdragons launch their long-awaited Raw TV al- 
bum, 'Lovegod' (trailed by a Catalogue flexi last July!), with dates April 19-Mary 5; Nervous and Fury Records present the Ist 
Hemsby International Psychobilly Weekender at Pontins Holiday Centre, Hemsby, April 27-30, with the likes of 
Demented Are Go, Guana Batz, Restless and bands from Europe, Japan and the USA, plus full site facilities and “all night psychobilly 
videos in your chalet” (full info from 01-963 0352); Test Dept, now with a permanent second base in Glasgow (where they will 
present their largest and most ambi tious site-specific work in 10 years in September as part of the City of Culture celebrations), 
enact the third Beltane Fire Festival on Calton Hill, Edinburgh, April 30, which last year saw over 1000 people carouse till Sam 
at this increasingly popular reinvention of a great Celtic calendar event; Kurt Ralske's now four-piece Ultra Vivid Scene, currently 
supporting lan McCulloch's 21-date US tour, play their debut UK live performances at London's Borderline Club, April 26-28, 
with new 4AD single ‘Storing at The Sun’ released this month and album, ‘Joy 1967-1990’, set for May (with an alternate version 
of one track free on the flexi next issue, coupled with a track from label mates The Breeders). 


Spotlight, Catalogue 69, April '89), whose stu- 
dio session recordings - which often provided the 
only possible outlet for East German bands un- 
der the old regime - will form the basis of several 
releases. 


FOURTH UMBRELLA SEMINAR 


At press time, Umbrella, the UK association for 
independent labels with independent distribu- 
tion, was preparin work on its fourth Seminar, 
most likely to be held late May or early June at a 
London venue to be announced. Seminar coordi- 
nation, as with last year's successful session, will 
be provided by Aaron Sixx of Aura Records, 
who will set up a Seminar office shortly. With full 
details still to be announced, information is 
available from: Umbrella, PO Box 297, London 
SE24 ONH 


LABEL NEWS 


Revolver announce the latest batch of SubPop- 
sourced releases on Tupelo, albums and CDs 
from Lonely Moans, U-Men, Bomb and all-girl 
Frightwig, as well as UK acquisition of 
Germany's Music Mania, with album sets due 
from Johnny Winters, Freddie King and Johnny 
Copeland, and the CD format release of the 
WOMAD catalogue...Scotland's Nightshift have 
acquired access to a number of prime US labels, 
adding Jennifer Hartman (Chicago), Bus Stop 
(lowa) and Carlisle (Nashville) as well as 
Mammoth (North Carolina), all with album and 
single product due, plus new UK labels Vacant 
(Hang David 12" EP) and Click Music, formed 
by BMX Bandit Douglas, and their first venture 
onto the dancefloor with Italy's leading Red Rose 
label, planning to import prerelease 12" product 
prior to full UK licensing...Aldabra release on 
CD-only Volume 3 of The Delta Blues Of Robert 
Johnson, via Backs, comprising outtakes and al- 
ternate versions of material featured on Volumes 
1 & 2, which also see cassette releases this 
month...Sleeping Bag announce their first rap 
signing to the UK office (other releases sourced 
by their parent US company), Scandinavian rap- 
pers Solid Posse, debut 12" Unity Rap out now 
(feature in next issue's Demix column)...Rough 
Trade Distribution's dance area expands with the 
acquisition of Azuli Records, first fruit of the new 
deal being the instrumental 12" The Morning 
After by Fallout...And, finally, Blast First an- 
nounce their first release of the decade after a 
period of relative inactivity, the red vinyl limited 
edition, self-titled album from Mr Peppermint, 
stories and songs drawn from the 60s US chil- 
dren's TV show of the same name. Mr 
Peppermint himself is perhaps better known as 
the ete of the Butthole Surfers Gibby Haynes. 


1982 


Third in the series of diary notes of 
the independent sector's decade 


At a meeting in a hotel by Clifton Suspension 
Bridge, Bristol, six regional wholesale and re- 
Fell las agree to act in concert, supporting sepa- 
rately sourced product for concerted national 
distribution: The Cartel. "The name came from 
Rough Trade's Geoff Travis," recalls one partici- 
pant. 

The Falklands Factor: A hit for Robert Wyatt, 
'Shipbuilding', written by Elvis Costello "with 
his voice specifically in mind".Controversy for 
Crass, subject to police visits. 'How Does It Feel 
To Be The Mother Of 1000 Dead! on flexi 
prompts a polite note to their distributor from 
the Journal Office, House Of Commons, Palace 
of Westminster, obviously worried about copy- 
right infringement over "unauthorised use of ex- 
tracts from authorised broadcasts of House of 
Commons proceedings in the course rlmenel ig 
on Margaret Thatcher." 

FAC 51 - The Hacienda. Financed by Factory 
Records, opening night starred New York's ESG 
and Bernard Manning. In keeping with its 
stitial treaties clan vere mareli item lls (-im (elel{=talo(oll alels 
yet fo be built" - Ivan Chtcheglow), recalls a 
witness, "the sound system was apalling".Later, 
and with Brixton's Academy, to house a signal 
multi-media event, The Final Academy, featur- 
ing Psychic TV, Cabaret Voltaire, John Giorno, 
the early experimental films and contemporary 
readings of magister William S. Burroughs. 
Rough Trade's ‘Night Of The Long Knives’: in 
Hac elecMeovmitavelatelcel Mell tile0) nv AM colt elim Mela (K-se 
gae dept.), Rough Trade Booking (agency) and 
the Rough Trade Shop are "privatised". 
Burgeoning trends: 

1 Goth: debuts from Sisters Of Mercy, ‘Alice’ 
(Merciful Release) and Southern Death Cult, 
‘Fat Man’ (Situation Two). 

2 Softcore: in the wake of previously experi- 
mental, difficult semiotic theoreticians Scritti 
Politti finally releasing the "sweetest" pop of the 
‘Songs To Remember’ album, the MOR-ib(o)und 
bunch of Weekend, The Pale Fountains, 
Dislocation Dance, the Operation Twilight label 
and the debuts of Everything But The Girl with 
Cole Porter's 'Night And Day' (Cherry Red) 
and Carmel, 'Storm! (Red Flame). 

3) Video labels: the launch of both Ikon and 
Doublevision. 

Other debuts: Mari Wilson on Compact, 
Cocteau Twins on 4AD and Cook Da Books, 
'Piggy In The Middle Eight’, on Probe Plus, the 
new in-house label of Liverpool's Probe. 
Norwich threatens to rival the Bristol-based ac- 
tivity around Y Records with its own scene cen- 
tred around Waap! Records with The Higsons 
and Farmers Boys. Meanwhile, inspired 
Basildon boy Vince Clarke forms Yazoo with 
Alison 'Alf! Moyet for the first in a series of hits, 
‘Only You' (Mute). 

Novelty Xmas Hit: Toy Dolls' 'Nellie The 
Elephant' (Volume). 

Next month: 1983 — Contributions welcome! 


DEMIX Russell Brown tests the founders of original dope and glances at this months releases 


OUTLAW POSSE 


"It's hard in the States - they've got this fixed 
idea about British rap. All they have in their 
minds is the Wee Papa Girls and Derek B and 
they go ‘don't like it'," muses the Outlaw Posse's 
K Gee. "We were talking to one guy who said, 
well, all you've got is Derek B and we just had to 
say nah, that's wack!""Ten years ago, man..." 
sighs his partner, MC Bellow. 


Recognition in the home of rap is still the final 
frontier for Brit-hop. As Bellow loftily declares on 
the Posse's debut album, My Afro's On Fire (Gee 
Street), "I'll settle for a hit in the Billboard 
charts."But to tell the truth, swimming across the 
Atlantic is peanuts compared fo holding up your 
respect levels in the cred-obsessed London scene. 
Notice how everyone busts a gut fo stress that 
they're hardcore when they're interviewed. It's 
important. The Outlaw Posse still rue one inter- 
view that tagged them as "the Bros of 
rap.""Arrgghh!" articulates K Gee. "| don't 
know where they got that from! When we play 
live, people know what we're about, but if they 
just see our image, the fact that it's not necessar- 
ily trainers and Kangols, they must think it's a 
commercial image. But our company doesn't 
give us money to go and splash out on clothes - 
we just dress the way we feel."But yeah, every- 
one's scared that they're selling out. And no one 
wants to be labelled a sellout - that's the ulti- 
mate. If you get labelled a sellout in London you 
may as well forget it. You go on stage and no 
matter how good you are, everyone's gonna 
start throwing cans at you." 


Fortunately, as the title suggests, the album is 
busting with that benchmark of respect - the col- 
lection of obscure 70s breakbeats."! call them 
my 'Afro records'," K Gee smiles. "I got a lot of 
them from my dad, who was a DJ himself way 
back when, and Bellow's dad gave us some 
more. And now I just go round and do second- 
hand shops every two weeks."If My Afro's On 
Fire is marked musically by its cut-down funky 
backdrops, the lyrical emphasis is on positive 
vibes, It's no accident that Stop The Negativity is 
the first single from it.Bellow: "Basically a lot of 
negative vibes were happening in 1989 and we 
just wanted to bring that message across. | think 
a lot of people appreciated that and when they 
heard tapes of the album it was the first thing 
that really stood out for them. We like it too, but 
it was good that the reaction back on it was cool 
as well." "Certain things happened to him and 
me last year which were out of order," K Gee 
elaborates. "Not only within the rap scene but 
outside it as well. And we thought we've got to 
put this on vinyl." “There's a whole heap of 
things," says Bellow. "If you listen to the whole 
album there's a lot of things that pissed me off 
and | had to mention them down on wax." It was 
Gee Street stalwart Richie Rich who brought the 
Shepherds Bush duo to the label last year. He 
helped on their first single, Party, but from the 
next record, Original Dope, onwards, it's been 
Outlaw Productions all the way. The pair record- 
ed the album themselves in the small studio in 


“T think the thing 
is that most 


of the British companies 


don't know that 
much about rap.” 


Gee Street's basement.K Gee: "Obviously on 
Gee Street we're not going to get massive ad- 
vances or anything, but there's no one telling us 
what to do - we just go in and do what we want. 
There's no 'this record's got to make the Top 40, 
so change that lyric’. If we were signed to a mas- 
sive label we'd probably start getting manipulat- 
ed. It would be 'wear these clothes, do this, say 
that'."And it's really close-knit, because there's 
only a few artists on the label and we see each 
other a lot. Someone can say, yeah, | heard your 
new track, | really like it, or | think it needs this or 
that. Everyone chips in." They're less impressed 
with the general standard of rap A&R in the UK 
industry. 


K Gee: "You get the odd person going to places, 
but | don't think they're set up to look for British 
acts. You have to get off your backside and take 
a tape down there and hustle to get any studio 
time. If you wait around for an A&R man to 
come to a show you may as well forget it.""| 
think the thing is that most of the British compa- 
nies don't know that much about rap," Bellow 
adds. "They just see it as a new thing that's 
comin’ on and they've got no background in it. 
So maybe if they employ people that know 
what's happening, from the streets, then it'll push 
it much more. When they go just signing up acts 
because it's rap, whether it's good or not, that's 
when it degrades what's happening." 
Nonetheless, both agree that 1990 will be a big 
year for British hip-hop. Hi-Jack (via Ice-T) and 
the Demon Boyz already have American deals 
and there are others, including the Posse, ready 
to cause a stir. Bellow has the last word." There's 
a lot of rappers who aren't necessarily that well 
known yet on their way up - it's about time a lot 
of companies started looking at people who are 
up and coming. It's just like us - when we first 
started it was really hard to get up there, be- 
cause there are so many people categorised as 
British rap who aren't necessarily the best ones. 
But this year - definitely - we'll see a lot of British 
rappers come through." 


1. Believe In Your Love 


2. Visions 
3. Dancefloor 
: 4, Chimes 


5. Jam The Mace 


6. B.A.K.B 

7. Remember 
8. Lets Get Busy 
9. The Power 


10. Test Four Five + Six 


PRODUCT POSSE 


RENEGADE SOUNDWAVE: Biting My 
Nails (Remix) (Mute 12MUTEO82) 


Another serious dance version from the 
Soundwave, and the logical choice to follow up 
Robbery, both in this and its pop form. It sounds 
more like its original than did the dance mix of 
Robbery, further dismembering the Knock On 
Wood horn sample and bringing out the kickin' 
hip-hop drum pattern. Renegade Soundwave 
continue to play two games; having a "proper" 
album with words, themes and a hit single - and 
gut-busting dance records like this. 


TURNTABLE ORCHESTRA: You're Gonna 
Miss Me When I'm Gone (A Guy Called 
Gerald Remixes) (Republic LICTO12X) 


Reassembled by Dave Lee from 16 different mix- 
es brainstormed up by Gerald. You're Gonna 
Miss Me, an unqualified garage classic, is per- 
haps not the best track to tamper with, and the 
three new mixes are really just an enjoyable di- 
version while Hippie ‘Turntable! Torales finishes a 
new album for Republic. Should nonetheless 
prove popular. 


CONFIDENTIAL: Psychopath/EXOCET: 
Synergy (Catt CATTO11) 


A heavyshit rave-orientated double-header. As 
the title suggests, Confidential's track is pretty 
"mental" (or possibly "evil", who knows?) - the 
savage sequencers don't let up. Could use a little 
light relief, but it works. Exocet's Synergy is less 
frantic but equally heavy - dig the Dark Side Of 
The Moon sample. 


P-LOVE & BLUE: In The Studio/Partytime 
(Cut Deep CUT9012005) 


Debut from a very young Stockport duo. In The 
Studio is a busy pop-hop track that rides on the 
back of the well-loved Seduction bassline, but 
loses itself a little in the welter of samples. They 
sound a little too eager as yet to prove their 
adeptness on the cut (and they are sharp), but | 
think we'll hear a lot more from these two. The 
flip, Partytime, would slot easily into any hip-hop 
DJ's mix. 


12" Import 

12” Import 

12” Import 

UK 12” 

EP Import 

UK Promo remix 
12" Import 
{ha 

UK 12” 
UK Remix 


Larry Joseph + Science 
Robert Owens 

Dance Syndication 
Orbital 

House Syndicate 


Moreece Karloff 
Nation 12 
Clubland featuring Quartz 
Snap 

Sweet Exorcist 


March best sellers at Musie Power 2, 24 Centreway, High Road, Ilford, Essex, IG1 IND. Compiled by Deon. 


GUY HAYDEN’S ROOTS ROUND-UP PLUS STOP PRESS ON OXFORD’S FAVOURITE FESTIVAL NEW ROUTES| 


BRUCE COCKBURN: Live (Cooking 
Vinyl COOK034) LP/MC/CD 


Bruce Cockburn has been performing and 
recording since 1971, arid ts big news in 
his native Canada and in Germany. With 
his mix of musical influences and his un- 
compromising views of the world and its 
condition, he has found a broader accep- 
tance difficult to achieve; let's face it, peo- 
ple haven't always wanted to think too 
much about land rights, the ecology, 
Nicaragua, Brazil et al until the late 80s. 
So here he is, "Canada's best-kept secret" - 
a fine singer and guitarist with a set of val- 
ves that for the first time in 20 years leave 
him perfectly poised to make the big time. 
The 90s are going to be about being 'con- 
cerned' and ‘aware! and Cockburn, like 
Jonathan Porrit, may find himself in the 
weird position of finding the establishment 
(against whom he has been sniping so pas- 
sionately for so long) and the populace 
drawing him into the mainstream. | don't 
know if he will enjoy it, but he certainly de- 
serves it. This album, smartly picked up by 
those musical magpies Cooking Vinyl, is a 
fine showcase for this man's talent. 
Musically it is related to Paul Brady in the 
way he structures his songs, but it draws on 
many influences and styles to create some- 
thing quite unique. Listen to this record - 
you won't just hear a great rock record that 
will make you think, you will hear as per- 
fect an agenda for the 90s as you will find 
anywhere. He's better-looking than Sting, 
too. 


DAVY SPILLANE: The Shadow 
Hunter (Cooking Vinyl COOK030) 
LP/MC/CD 


The master piper returns. This is Davy's 
third album for Cooking Vinyl and sees him 
extending the limits of Celtic folk music 
once again; music that he has already 
stretched further than anyone thought pos- 
sible with Atlantic Bridge and Out Of The 
Air. With an exciting band of instrumenta- 
tion this album sounds fresh and invigorat- 
ing. Yet another album from Davy Spillane 
that does what the best records do - it 
makes you feel good. The cheapest high on 
the market, with no bad downs afterwards. 


VARIOUS: Heartbeat (Special 
Delivery SPD1029 LP/MC/CD) 


Recorded over the summer of '88 - the first 
real summer of World Music - in Berlin for 
SFB2 Radio, this is a compilation of roots 
musics. Featuring performances from The 


BRUCE COCKBURN 


Oyster Band, Balkana, 3 Mustaphas 3, 
Flaco Jiminez, Vujicsis and more, this is a 
trip around Europe in less than fifty min- 
utes. It is by turns serious and fun and is a 
good guide to the world of choice that is 
available to us. Perhaps not essential, but 
certainly worthwhile. 


PATRICK STREET: Irish Times (Special 
Delivery SPD1033 LP/MC/CD) 


The other side of the Celtic street to Davy 
Spillane, this is a brilliant example of 
where Irish music is now. Patrick Street are 
the latest in a line of "supergroups" that go 
back through The Bothy Band and Planxty 
(featuring Kevin Burke hot the former and 
Amy Irvine of the latter, here) and Irish 
Times is their third album. They are now 
truly playing as a group; extraordinary in- 
dividual talents blending perfectly together. 
If you thought traditional music Si gs: 
touch you, listen to this record. Stirring, 
emotional stuff. 


D.L. MENARD: No Matter Where 
You At, There You Are (Hannibal 
HNBL1352) LP/MC/CD 


Cajun music seems to be the focus of a lot 
of attention right now, and rightly so. It is a 
simple music with no pretentions but lots of 
humour, and D.L. Menard, performin 

since 1948, is the grand-daddy of them all 
He sings only in Cajun French (and through 
his nose) and plays the best rhythm guitar 
around. With Eddie Lejeune and Blackie 
Forestier on accordions, and champion fid- 
dler Ken Smith, this is an uplifting and 
jumping collection of tunes and songs that 


are most requested when he plays. It opens 
with a great version of Wildwood Flower 
and never lets up from there. Hank 
Williams, Bill Monroe and D.L. Menard - 
three men who have shaped three sounds 
and who stand tall above all others. This is 
a really joyful record that just goes to con- 
firm D.L's standing in the world of music. 


EDDIE LEJEUNE: Cajun Soul 
(Hannibal HNBL1353) LP/MC/CD 


Cajun music seems to be the... wait a 
minute, haven't | said this before? Well, if 
ever proof were needed of the revival of 
Cajun music, it is here in the fact that 
Hannibal are releasing two Cajun albums 
at the same time. Where D.L. Menard is 
firmly established as a recording star, forty 
year old Eddie is not. He is an experienced 
musician and session player, but this is his 
first album. Recorded at the same session 
as the above album, with the same musi- 
cians, this is, like D.L's record, Cajun at its 
most traditional. No amplification, no elec- 
tronics, just talent, enthusiasm and a sense 
of history. The most glaring difference be- 
tween the two is the vocals, Eddie's being 
cleaner, less earthy. Otherwise this is busi- 
ness as usual - hooch, chicken gumbo and 
lots of dancing. 


FAIRPORT FESTIVAL NEWS 


As we went to press, The Catalogue 
received news of the 1990 Cropredy 
Festival, one of the key raves of the 
European folk festival calendar and 
unique in that it is organised by musi- 
cians - Fairport Convention themselves, 
the festival having grown from their an- 
nual reunion gigs a decade ago. This 
year's festival takes place on 

August 17 & 18, and the line-up is: 
Fri 17: 7.30-11,30pm: 

Avalon, The Bootleg Beatles and Ralph McTell 
Sat 18: 12.30-11.30: 

The Banana Band, Keiran Halpin, 
Blues'n'Trouble, Julian Dawson, Albion Band, 
The Fureys with Dave Arthur, Vicky Clayton, 
Jerry Donahue and, of course, Fairport 
Convention, with guest Richard Thompson 
"We're still doing our sums," quipped Dave 
Pegg, so ticket prices are yet to be confirmed. 
However, further information can be obtained 
from him at: 


PO Box 37, Banbury, Oxon OX15 4BH 


1 Oyster Band Little Rock To Leipzig Cooking Viny! 
2 Kimmie Rhodes Angels Get The Blues Heartland 
3 Andy White Himself Cooking Vinyl 
_ 4 Robert Johnson Delta Blues Vol 1 Aldabra 
5 Robert Johnson Delta Blues Vol 2 Aldabra 
6 Joe Ely What Ever Happened To Marie Heartland 
7 Katy Moffat Child Bride Heartland 
8 Colorblind James Experience Why Can't! Stand Up Cooking Vinyl 
9 Machanic Manyeruke S/t Cooking Vinyl 
10 Battlefield Band Home Grown Temple 


The regular chart list from a Cartel specialist retailer. This month - 101, 101 George Street, Croydon, Tel: 01 681 8282. Compiled by Paul. 


PROBE PLUS 


A cold, grey and very wet afternoon. | was 
three hours late, but my host was later 
still... My first introduction to the delights 
of Liverpool did not bode well. However, 
my interviewee appeared, the office gradu- 
ally unfolded into chaos around me, and | 
managed to catch a few words in between 
phone calls. 


Liverpool is the home of distribution com- 
pany and label Probe Plus, whose owner 
Geoff Davies is as synonymous with his 
company as Morrissey with The Smiths. An 
original component of what has since blos- 
somed into a network of regional distribu- 
tors known as The Cartel, Probe Plus 
however, remains the last bastion of the 
‘early days’ continuing to operate from the 
upstairs offices of Probe record shop, dis- 
tributing small labels and bands on its own 
label, on a largely one-off basis. 


It started as the Head Shop in Liverpool's 
university end of town and was reputed to 
be the first cut price record shop specialis- 
ing in reggae, rock, blues, jazz, folk, as 
well as other non-viny! ave experiences. 
It moved to its current site, Rainford 
Gardens, in 1976 and became a focal 
point for tribes of Punks, Rockabillies and 
Skinheads from the city as well as North 
Wales and Lancashire. In 1981 it tenta- 
tively branched out as a wholesaler, distrib- 
utor and later, a record label surviving 
financially with the help of the Probe shop. 
It eventually reaped the rewards of its cau- 
tion in 1985 with the success of local 
bands Gone to Earth and more significant- 
ly, Half Man Half Biscuit. The latter provid- 
ing a considerable income that has since 
subsidised many other Probe projects. 


Although Geoff denies any real policy, 
Probe releases are predominantly from 
Liverpool and usually music he thinks is 
worthwhile. “I like to do stuff you don’t get 
a lot of in Liverpool. paamans your stan- 
dard Rock, pop format - bass, guitar, 
drums, Laybonels which | get fed up with.” 
Even with rumours that Liverpool is becom- 
ing fashionable again as the majors have 
scrabbled to sign ‘Urchin Rock’ bands such 
as Rain and The Real People (both gone to 
CBS) it is a phenomenon that doesn’t per- 
turb him “These are the sort of bands that 
don’t really interest me. | have this weird 
aversion to stuff that is the most easily com- 
mercial and easy to sell. | would rather 
make money from something | really think 
is great. | haven't got the ‘lets make mon- 
ey’ mentality.” An attitude which he claims 
is taking over The Cartel. “The whole thing 
of the Cartel has completely gone out of the 
window. No-one seems to be interested in 
the music unless they genuinely like these 
dance records.” 


Whilst other distributors are cultivating a 
policy of developing their labels and look- 
ing at long term investment Geoff pursues a 
different party line. “They're all terribly 
good businessmen, | end up making a mess 
of it if | try to act like one. With me it’s usu- 


The First in a series of UK distributor features, Laura Connelly 


Investigates one of the Cartels vital links. 


ally if | like it or they need a break or some 
hats, or | think, well | won't lose a fortune 
on this because its bound to sell some.” 
Similarly, if P & Ds have played an increas- 
ingly important role in a distributor's rela- 
tionship with its label, not so for Probe Plus. 
“We do very few P & Ds now, it's a great 
way to lose a lot of money, so we're asking 
for about two thirds of the money not quite 
upfront but before the record gets re- 
leased.” He reasons, “there aren’t any la- 
bels round here, they come and go and last 
for one or two records, they see that it’s a 
futile exercise and that's the last you hear of 
them.” Half Man Half Biscuit being a no- 
table exception to the rule as more material 
is scheduled for the recording studio to be 
released later in the year. 


The whole thing of the Cartel 
has completely gone out of 
the window. No-one seems 


to be interested in the music 
unless they genuinely like 
these dance records. 


On the basis that most of the records re- 
leased through Probe are one-off projects 
the all important aspect of promotion is an 
uphill task for Geoff. “Most indie records 
depend on whether or not John Peel plays 
them. If he doesn’t play them you stand 
very litle chance of the record doing any- 
thing.” And being North of Watford he 
claims is again becoming a distinct disad- 
vantage. “It didn’t really used to matter if 
you weren't in London, but now you need 
to be able to bother journalists to get more 
reviews. It was virtually said to me that you 
have to come down and take us out or al- 
ways be around. I’m not a great believer 
in pushing myself on people.” 


And his plans for the future? “Well, Ill be 
having my tea about 7 pm...” Ever the op- 
timist, Geoff is scheduling releases from 
Levellers 5, Half Way to Eddies, material 
from Walking Seeds and previously unre- 
leased material from Gone to Earth on CD. 
He also plans to distribute a local reggae 
label Tamoki Wambese who have 10 new 
LPs out during the year with unreleased 
material from Gregory Isaacs and Prince 


Geoff Davies in a toilet somewhere in Sweden 
Hammer amongst others. 


His philosophy ? “If I'm crazy about it, lots 
of other people will be as well. Probe is 
more personalised, more of a one person 
thing, less business like which doesn’t both- 


Probe Plus, 8-12 Rainford Gardens, 
Liverpool 2 Tel: 051 236 6591 


A RECOMMENDED SELECTION 
OF MEDIA CONTACTS 


NEWSPAPERS & MAGAZINES 
The Gob- (free) youth magazine on arts, fashion 
poory tel 051 2 2 5434 Contact Sean Casey, Niki 
urlong 

Quiggins - (free) news, reviews, film info etc] 2-16 
School Lane, Liverpool L1 3BT Tel: 051 709 1051 
Over and Out - (free) music r Tel: 051 727 
6520 9638 


FANZINES 

Blast Off! - interviews, live reviews. c/o 2 
Woodlands Road, Roby, Merseyside, L36 4PH 
Contact: James Scanlon 

LOCAL TV 


The New - music and arts, Thursdays 10,30 pm 
Granda TV Tel: 061 832 7211/051 709 9393 


Contact:Anthony Wilson 
LOCAL RADIO 


BBC Radio Merseyside - The Late World Noise - 
alternative music shows, Fridays 12.05 - 2.00 am. 


55 Paradise Street, Liverpool L1 3BP Tel: 051 708 
5500Contact: Roger Hill 


BBC Radio Lancashire - On The Wire, Sundays 2 
- 5pm Tel:0254 62411 Contact: Steve Barker 


Toxteth Community Radio - Tel: 051 708 5069 
Contact: Delroy 

LOCAL CLUBS/VENUES 

Planet X - Bold Street, Liverpool, L1 


Gigs most nights, hard core, hard noise. 


Upstairs at the Picket - Hardman Street, 


Gigs from local bands 

Hardman House Hotel - Hardman Street, 
liverpool 

Occasional gigs - Def School type music. 

Royal Court Theatre - Roe Street, liverpool 

Tel: 051 709 4321 
Big name acts. 
Liverpool Empire - Lion Street, Liverpool 
Tel: 051 709 1555 
Big name acts 


In the first of a series profiling independent players in other 


In the fifth largest record market in the world, the 
independent sector reportedly has a 15% market 
share, with only a few hundred independent re- 
tail outlets competing in a climate dominated by 
chains such as FNAC, Nuggets and Madison. A 
further specific characteristic is the importance of 
sales through supermarkets which, although con- 
centrating on major TV-advertised and compila- 
tion product, account for around 35% of the 
market. In overall terms, half of total sales are on 
CD, with tape and vinyl equally split, though of 
independent product CD sales are as yet only 
25%. With the consumer music press being re- 
stricted to monthlies, radio play and live gigs are 
the most important stimulus to record sales 


"One of our main principles is to be sure we 


have the opportunity to export" 


Arguably the second largest independent outfit 
in France is Danceteria, claiming 20% share of 
the independent market and 0.5% of the total 
market, by turnover and sales. A market charac- 
terised as "slow" by founding partner Bertrand 
Blaha, "in the sense that an album can take well 
over a year to be certified gold (100,000 
sales)." The roots of Danceteria, which functions 
as both a label and a distributor, like those of 
many of their UK counterparts, lie in indepen- 
dent retail, with 3 people opening a record shop 
in Lille in 1985. "We liked music," Blaha ex- 
plains, "especially music that was hard to find in 
France." And so began limited distribution as an 
import-only specialist. Label activities began in 
1987, with a second shop in Paris and a mail- 
order operation in 1989, and the number of 
staff has grown to twenty. The sales department 
now consists of a telesales team of four, plus five 
field reps, and a promotional team of three, one 
based in Lille dealing with regional media and 
two in Paris, respectively covering national me- 


MUSIC PRESS 
BEST, 23 rue d'Antin, 75002 Paris Tel: (1) 47 
42 33 56(monthly) contact; Francis Dordor 
LES INROCKUPTIBLES, 23 rue d’Alesia, 
75014 Paris Tel: (1) 43 35 5055 

(bimonthly) contact; Christian Fevret, $.D, 
Beauvallet 

ROCK & FOLK, 9 ruc Chaptal, 75009 Paris Bourseiller 
Tel: (1) 42 85 10 20 

(monthly) contact: Philippe Paringaux 
BACKSTAGE, 41-43 rue Paul Bert, 92100 
Boulogne Tel: (1) 49 09 08 01 Perrot 
(monthly) contact: Philippe Blanchet FANZINES 
YAOURT, Pare de la Villette, 211 avenue Jean 
Jaures, 75019 Paris Tel: (1) 42 00 12 11 


(bimonthly) contact: Stephane Davet 


SHIPPING 
OUT 


territories, Danceteria discuss France with Richard Boon 


a recommended selection of media contacts 


NEWSPAPERS & MAGAZINES 
LIBERATION, 11 rue Beranger, 75003 Paris 
Tel: (1) 42 76 17 89 

contact; Arnaud Viviant, Bruno Bayon 

7 a PARIS, 63 avenue des Champs Elysees, 
75008 Paris Tel: (1) 4074 70 00 


(what's on/listings) contact: Christophe 


ACTUEL, 33 nic du faubourg St Antoine, 
75011 Paris Tel: (1) 43 47.50 04 


(culture, leisure & lifestyle) contact: Christian 


OUT OF NOWHERE, 55 rue Albert, 75013 
Paris Tel: (1) 45 85 80 95 


contact: Nicolas Ledoux 


dia and international promotion. As well as pro- 
moting the Danceteria label, this service is also 
available to both domestic and foreign distribut- 
ed labels. While licensing product for France - 
notably Some Bizzare, with Einsturzende 
Neubauten and Foetus material, as well as re- 
leases from In The Nursery and The Pastels, and, 
recently, acquisition of several titles from New 
York's cassette-only label ROIR for CD-only re- 
lease - the major aim of the label is to develop 
domestic talent for subsequent international ex- 
ploitation. "One of our main principles in sign- 
ing," Blaha expands, "is to be sure that we will 
have the opportunity to export the act." Of their 
varied label roster, the most successful artist is 
The Pollen, with a dedicated following in France 
and promising international response. "We be- 
lieve their new album ‘Colours And Make 
Believe' will establish them as a major act, and 
we plan similar extensive foreign development 
for The Grief and Von Magnet this year." Other 
plans for 1990 include the 'Sparkling In The 90s' 
compilation box set. The potential for export or 
licensing of The Pollen to other territories is en- 
hanced by the fact that their lead singer is, and 


DANCETERIA 


The Pollen - crossover potential ? 


sings in, English. Blaha admits that the French 
language has posed a barrier to domestic talent 
achieving export sales in the past, with a group 
such as Noir Desir selling 100,000 albums in 
France but nothing on export. However, he feels 
that the positive UK response to Les Negresses 
Vertes last year can only have a beneficial effect 
for other acts, citing La Mano Negra as one such 
he feels may crossover this year. In fact, he be- 
lieves that French independents are best placed 
to take advantage of any such change in atti- 
tudes, as French majors "follow global objectives 
determined by the UK and USA." 


Danceteria, 222 rue Solferino, 59000 Lille, 
France Tel: (33) 20 78 28 78 Fax: (33) 20 78 
26 23 


Danceteria Hak is exclusively distributed in 
the UK by Revolver, with media presentation via 
The Media Factory, Norwich, Tel: (0603) 


762971 Fax: (0603) 764227 


contact; Philippe Condere 


NATIONAL RADIO 


Lenoir (weekday show 20.30-22.00) 


LOCAL RADIO 


59002 Lille Cedex Tel: 2055 90 90 


contact: Daniel Touche 


Clondeockoojand 
Ceromony 


WORST, 9 rue des Noyers, 95200 Sarcelles 
Tel: (1) 39 90 57 24 contact: Jean Yves Carton ing) 
ABUS DANGEREUX, BP 172, 82001 
Montauban Cedex Tel: 63 63 94 94 


WAKE UP, 11 nic Mantelon, 49100 Angers 59 39 77 contact: Martin Meissonicr 


EUROPE 1, 28 rue Francois ler, 75389 Paris 
Cedex Tel; (1) 42 32 90 O0contact: Berard 


OUI FM, 4 rue Beaubourg, 75004 Paris Tel: (1) 
42 71 10 23 contact: Philippe Maziere 
FREQUENCE NORD, 14 ruc Leon Truylin, 


COULEUR 3, 2 rue Flechier, 75009 Paris Tel: 


{1) 42 85 01 28 contact: Fabrice Absil 


; Reading, Writing & Arithmetic 


(excellent Swiss station with French broadcast- 


TELEVISION 
MEGAMIX, La Sept, 35 quai Andre Citroen, 


75015 Paris Tel: (1) 40 


RAPIDO, NBDC, 48 rue Montmartre, 75002 


Paris Tel: (1) 42 21 04 04 


contact: Yves Bigot, Antoine De Causnes 


M6, 16 cours Albert ler, 75008 Paris Tel: (1) 42 


56 66 66 contact: Catherine Regnier 
LOCAL TV 
MCM, 57/59 boulevard Malesherbes, 75008 


Paris Tel: (1) 42 93 48 00 


contact: Annie Amsellem 


Information supplied by Stephane Davet, Centre 


d'Information du Rock, 211 avenue Jean Jaures, 


75019 Paris Tel: (1) 42 00 12 11 


Rough 8} 
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The prodigal pauses in his lonesome trail to discuss his new work with Biba Kopf 


To keep up with Nick Cave it’s necessary to 
travel both into the distance and into the 
past. So this story begins in the emigrant 
community of Paris of the 30s. When one 
of their number, a Jew, announced he was 
going to emigrate to Uruguay, people were 
astonished. Why go so far? his perplexed 
friends asked, to which he replied, “Far 
from where?” 


With the loss of one’s homeland, distance 
also disappears. When Nick Cave left 
Melbourne with The Birthday Party all those 
years ago, he chose to live and work ac- 
cording to a difficult strategy of permanent 
exile. His restlessness has taken him to 
London, Berlin, Los Angeles, New York 
and, most recently, Sao Paolo. Surprisingly, 
they have scarcely coloured his work at all. 
It is telling that the only location to engrave 
itself in his writings is an American Deep 
South entirely of Cave’s own devising. The 
desire for movement, more than a sense of 
arriving, would seem to be the motivating 
force of his voluntary exile. 


“| don’t get any desire to stop at all,” ex- 
plains Nick Cave, gracious yet uncomfort- 
able as ever to be brought before the 
prosecuting glare of the media. 
(“Instinctually when I’m being questioned 
about something | feel like I’m being cross- 
examined. | can’t respond to the interview 
situation in any other way.”) He is never- 
theless a friendly witness and he's doing his 
best to pin down the restless impulse cours- 


ing his fifth Bad Seeds LP The Good Son. 


“In fact | want to accelerate the travelling 
side of things as much as possible,” he 
continues, returning to the theme. “I feel | 
really get kinda deadened if | stick around 
in one place too long. Maybe I’m getting 
addicted to that shifting around from one 
place to another. | think it does become 
quite addictive, in a way, addicted to be- 
coming rootless...” 


Once distance disappears, so, too, does 
the sense of foreignness and the exotic that 
might normally make itself felt through the 
art of a tireless traveller. However, these are 
luxuries to be mulled over at home. The 
rootless exile finds less comfort in differ- 
ence than in the distance he puts between 
himself and the event in the past that might 
be the cause of his sorrow. Paradoxically, 
the farther he goes the more he seeks to 
bring himself to its source. At that source is 
invariably some painful separation. 


“Rootlessness causes a lot of problems,” ex- 
plains Cave, with an honesty that rightly 
preserves the privacy of parties involved, 
“personal problems, in a way. I’m having 
quite difficult times in that area at the mo- 
ment. There were certain relationships | 
could keep going when younger, but when 


you're kinda maturer, these relationships 
cannot continue. They're always being bro- 
ken-up all the time. One makes these sacri- 
fices intuitively. | want it to happen this 
way, | guess.” 


On The Good Son LP Cave characterises 
the separation as the hurt and recrimina- 
tion of leaving behind lovers, the family 
and, by extension, childhood. In childhood 
there still resides the promise of an unlived 
future happiness. Such happiness is predi- 
cated on the child’s unconscious experience 
of things in their wholeness. In childhood 
there's no distance between the thing and 
its name. A thing is a thing, regardless of 
what it is called. Yet the promise of future 
happiness in adulthood is released in that 
tragically brief moment when the child first 
consciously realises the connection between 
the thing and its name. The sudden illumi- 
nation is at once the end of innocence and 
the beginning of adult consciousness. It is 
so fiercely bright it blinds the child to the 
moment of its realisation, even as it burns 
itself into the memory. The scar it leaves be- 
hind is the source of an elusive and indefin- 
able sadness, which some spend their 
whole lives trying to chase down. For 
some, such rare moments of true feeling 
are relieved as they are relived in orgasm. 
Others try to scratch it out in the act of 
killing. And, sometimes, a chance en- 
counter with an object, a phrase or a ges- 
ture brings the brilliant, blinding memory 
of that moment flooding back. 


“What I wanted to 
write about was 
the memory of things 
I thought 


lost for me” 


Nick Cave’s very best work - some Birthday 
Party songs, well-chosen covers like 
Leonard Cohen’s Avalanche, the suffer- 
songs that proliferate through Bad Seeds 
records, the whole of Your Funeral, My 
Trial and this latest LP - summons and sum- 
marises such moments. 


The more desperate his life at a given time 
the more murderous the song. Hence the 
numerous dis/appearances through his 
songbook of the girl in the little red dress. 
On The Good Son she’s conspicuous by her 
absence. Where is she, Nick? You gone 
done her in? 


“Isn‘t she on this one?” queries Nick, sur- 
prised. “Actually, the song Lucy is about 
that. This record's got a lot to do with being 
haunted by memories of things, memories 


of one person, and Lucy is... | don’t know. 
We'll have to get started and come back to 
her later.” 


How does The Good Son fit into the Nick 
Cave canon? Moving from A to Z you can 
see how it's a logical fruition of his various 
concerns, musically and lyrically. Compare 
A directly with Z and you can properly 
measure the distance Cave has travelled. 
The latest record is the one he’s being try- 
ing to write, but always somehow ran out 
of time when it came to the recording of it. 
One of the great and intriguing pleasures 
of his songs has always been untangling 
the dense undergrowth of words with which 
Cave plotted his descents into the depths of 
his emotions. At the same time music 
seemed to be an afterthought, the Bad 
Seeds brought in to supply the soundtracks 
to his literary flow. Given their ever-inven- 
tive musical solutions, they always man- 
aged to make themselves properly felt. 
Only on Tender Prey did they and Nick 
Cave both sound like they were bluffing, 
despite the presence of the odd master- 
piece, most notably Mercy Seat. 


In retrospect that LP was an aberration, re- 
leased at a time - well documented - of ex- 
treme personal difficulty. With the earlier 
“covers” collection Kicking Against The 
Pricks it was already apparent that Cave 
was taking a greater musical role in the 
group. The more interest he took in the mu- 
sic, the more his records sounded like 
songs, rather than prose with musical ac- 
companiment. You Funeral, My Trial was 
his first really complete record since the 
Birthday Party split. And The Good Son is 
possibly his most fully realised musical re- 
lease, not only because it’s saturated in 
strings. The reverse side of this shiny new 
coin is the seeming acceptance of tradition- 
al values about what a song should be, 
and a correspondingly lesser role for Bad 
Seeds experiment. 


“Like Your Funeral... this record wasn’t so 
open to interpretation as before for the mu- 
sicians,” admits Cave. “It had to be played 
a certain way. Do | believe in group 
democracy? | don’t think it works. Within 
our group everyone has their role. And on 
some records they may have more work to 
do than others. As far as Blixa (Bargeld) 
goes, for instance, he’s got this unique rela- 
tionship with music in that if he’s not need- 
ed on a song or if his involvement is very 
minimal, it’s absolutely no problem to him 
at all. He’s not an egotistical musician who 
has to be roaring all over everything. He 
works with great economy and is quite 
happy about that. Drummer Thomas 
Wydler was maybe a little frustrated at 
times. There was little room for him to let 
go. | have to emphasise that this record 


a 


shouldn’t be taken as an indication that 
future records will be made the same way.” 


Reconciling The Bad Seeds with traditional 
virtues was not without worry. Before, if the 
recordings weren't going too well, they 
could always resort to “experiment” to cov- 
er for structural flaws. 


“It is quite worrying when you're doing 
something subdued, nothing flamboyant 
and aggressive or whatever,” concurs 
Cave. “Before there was always the possi- 
bility of turning Blixa up in the mix if noth- 
ing else was working.” 


This time Cave wanted to leave nothing to 
chance. Not only was it to mark the pass- 
ing of an era that ended with the publica- 
tion of the novel And The Ass Saw The 
Angel and his involvement with the movies 
Wings Of Desire (directed by Wim 
Wenders) and Ghosts Of The Civil Dead 
(directed by John Hillcoat). It was also in- 
tended as the realisation of his dream to 
write songs with space enough for the mu- 
sic to breathe. 


with the publication of the novel Cave felt 
he could finally leave behind the Deep 
South of his own imagination, which had 
also served as a rich source for his albums. 
These songs could move more freely 
through different territories. And Cave had 
somewhere specific in mind, partly influ- 
enced by his and the Bad Seeds’ travels in 
Brazil, even as he couldn’t fully define it in 
words. For the place Cave wanted to take 
his new songs was not somewhere in the 
distance. It was somewhere in the past. He 
was after pinning-down that sense of sad- 
ness, the sense of something lost, never to 
be found again. Occasionally, a certain 
object or a particular gesture may momen- 
tarily bring it all back, only for it to just as 
quickly disappear. The very impossibility of 
words alone to capture such moments 
would have forced upon Nick a more musi- 
cal approach, even if that wasn’t already a 
part of his conception. “I was toying with 
the idea of making a particular kind of 
sad, romantic record for some time, but | 
never had the confidence in my voice to 
carry it off,” confesses Cave. “So we would 
often fall-back on certain Bad Seeds formu- 
las. This one’s a departure from that. | 
hope. 


“So | was after writing quite classic types of 
songs, lyrically very simple, and not ham- 
strung by the ‘cleverness’ of lyrics or a too- 
heavily literary approach. At any rate the 
process of writing the novel, of obsessively 
writing things down all the time, had left 
me feeling repulsed by that approach. So it 
was all composed in my head, it wasn’t 
pondered over so much.” 


Perhaps for the first time Cave was calling 
on music to complete the mood he was af- 
ter describing. Before, his songs seemed to 
derive their strength from some secret hid- 


den in a dense thicket of words. The 
strength of his new songs is their lyrical 
transparency and the power of the ar- 
rangements to evoke lost moments, recon- 
struct them anew, so as to make you 
experience them like it was the very first 
time. Musical emphasis allows Cave to be 
at once more abstract and more focussed. 


“In that sense music is a really reliable 
medium in the way you can get the same 
emotions from a song, the same associa- 
tions remain, no matter how often you lis- 
ten to it,” asserts Cave. “| wanted to write 
songs that could awaken in people the 
same kind of emotions whether they're lis- 
tening fo it now or in 10 years time.” 


Each and every time the song is played it 
might awaken the same longings, the same 
thwarted hopes for adulthood harboured 
by the child. 


“The Brazilians have a (Portuguese) word 
for this feeling | was after. When | ex- 
plained to someone that what | wanted to 
write about was the memory of things that | 
thought were lost for me, | was told that the 
Portuguese word for this feeling was 
saudade. It’s not nostalgia but something 
sadder.” 


In the effort to kill or quench this longing - 
or at a minimum to put some distance be- 


tween it and himself - Cave has come to re- 
semble both Ulysses and the Sirens. Like 
the Sirens he understands that it takes more 
than words alone to draw the listener into 
the abyss where all longings are finally si- 
lenced. The sailor is captivated by some- 
thing inhuman in the voice. That is, its 
musical element. For precisely this reason 
The Good Son contains Cave’s strongest 
vocal performances. The stripped-back na- 
ture of its lyrics leaves the music to do its 
seductive work. The songs are finally the 
vessels that carry listeners beyond the writ- 
ten word and back to those moments of 
true feeling only music is capable of fully 
recalling. Bravely, Cave’s The Good Son 
finishes on one such purely musical mo- 
ment. The impact of the coda to Lucy is as 
tremendously affecting as the coda to Roxy 
Music’s Virginia Plain was exhilarating. It 
leaves Cave, as ever, stranded faraway 
from anywhere, the Flying Dutchman, the 
Wandering Jew, condemned to eternally 
wander. 


Here is one prodigal son who might never 
come home. 


Biba Kopf ©1990 Nada Ltd 


Nick Cave’s novel And The Ass Saw The 
Angel is scheduled for UK paperback publi- 
cation in September by Penguin 
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NEW CD/LP OUT NOW! 


eheila chandars 
poate and Wings 


oH to 
Tk ir 4 


SCH 5/SCHCD 5 


THE PREVIOUS RECORDINGS BY SHEILA CHANDRA 
ARE NOW ALL AVAILABLE ON LP/CD. 


"OUT ON MY OWN” SCH 1/ SCHCD 1 (INCLUDES B-SIDE OF SCH 4) 
*QUIET!” SCH 2 / SCHCD 2 (INCLUDES A-SIDE OF SCH 4) 
”»THE STRUGGLE” SCH 3 / SCHCD 3 
”*NADA BRAHMA” SCH 4 


INDIPOP/MNW RECORDS 


DISTRIBUTED IN THE UK BY NINE MILE/THE CARTEL OR DIRECT FROM 
MNW RECORDS P.O. BOX 71 S-185 00 VAXHOLM, SWEDEN, FAX 46-764-300 60. 


COMPETITION G ; rN R 'S 


WIN! 


Limited edition Sugarcubes 
singles box sets... 


The delightful renegades at One Little 
Indian have provided The Catalogue with 
one of each format of the limited edition 
box sets of all the Sugarcubes singles. 
Available in 7”, 12” and CD formats 
and with lavish repackaging, the box 
sets are already collectors items.To win 
one of these treasures, simply list as 
many words of three and more letters as 
you can derive from the letters below: 


Send your clearly printed entry, to arrive 
no later than April 30, together with your 
name and address to: 


WORD BOX, The Catalogue, 142 Liverpool 
Road, London N1 ILA. 


Please list, in order of preference, which 
format box set you prefer. As we have 
only one of each set, in the event of a tie, 
we have the following tie-breaker. 


Complete the following sentence in less 
than 20 words: 


“| would like to sleep with an Icelander 
because...” 


The wittier the better, of course. Results 
will be published in a future issue. 


HIGHRISE LOWE ~ THE 


INDEPENDENT CHARTS MARCH 1990 


Exclusively compiled for The Catalogue by Chain With No Name retailers from sales reports in the past month 
(LC:last chart, TC:this chart) 


SINGLES 

Lc Tc 
1 

. 2 

. 3 

> 4 

- 5 

1 6 

9 7 

2 8 

- 9 

. 10 

ALBUMS 

LC Tc 

3 1 

. 2 

1 3 

. 4 

2 5 

. 6 

5 7 

6 8 

« 8 

- 9 

= 10 

©MXM The Catalogue 

US INDIES 


Compiled for The Catalogue by Rockpool from its Power Radio, 


Inspiral Carpets 
Primal Scream 


Lush 


Depeche Mode 
Charlatans 
Erasure 


Nick Cave and Bad Seeds 


Pale Saints 
Sonic Boom 
The Sundays 
Lush 


Loop 
Baby Ford 
Stone Roses 


This Is How It Feels 


Enjoy The Silence 
Indian Rope 

Blue Savannah 
The Ship Song 


Comforts of Madness 
Spectrum 

Reading, Writing, Arithmetic 
Scar 

A Guilded Eternity 


Ooo The World of Baby Ford 


Stone Roses 

101 Damnations 
Showtime 
Shouting Quietly 
Chill Out 


College Radio, Retail & Club Charts (WOC: weeks on chart/LC:last chart/TC:this chart} 
Compiled 15 March 1990 


woc Ic 
7 1 
4 2 
4 3 
4 4 
US IMPORTS 
woc Ic 
6 1 
6 2 
19 8 
13 5 
- RE 
4 4 


Tc 
9 Inch Nails 
Acid Horse 


Flat Duo Jets 
King Missile 


Jay Williams 
KMFDM 
Thrill Kill Kult 
Cynics 


—=~OONOULWN — 


So 


Electronic 
Pale Saints 


Wedding Present 
Gary Clail 
Cabaret Voltaire 
Nitzer Ebb 
Barmy Army 
Lightning Seeds 


SUSU sew—a 


Greater Than One 


Meat Beat Manifesto 


Sinead O'Connor 


A Guy Called Gerald 


Pretty Hate Machine 
No Name, No Slogan 
G-Force 

Flat Duo Jets 

Mystical Shit 

Dog Star Man 

Sweat 

Virus 

Kooler Than Jesus 
Rock’N’Roll 


Getting Away With It 

The Comforts Of Madness 
Nothing Compares 2 U 
Bizarro 

End Of The Century Party 
Hypnotized 

Shame 

The English Disease 
Cloudcuckooland 

FX 


Rockpool, 83 Leonard Street, 2nd Floor, New York NY10013, USA Tel: (212) 219 0777 


| os ee — 
i a ae Ga 


STRACK E.P 


[> 


Mute 
Creation 
4AD 
Silvertone 
Silvertone 
Creation 


Mute 
Deadgood 
Mute 
Mute 


4AD 
Silvertone 
RoughTrade 
4AD 


Situation 2 
Rhythm King 
Silvertone 
Big Cat 
Mute 
Foundation 
KLF 


TVT 

Wax Trax 

Wax Trax 

Dog Gone 
Shimmy Disc 
Wax Trax 

Big Beat 

Wax Trax 

Wax Trax 

Get Hip/Skyclad 


Factory 
4AD 
Ensign 
RCA 

On-U 
Parlophone 
Mute 
On-U 
Ghetto 
Subscape 


Ee 


KILLING TIME «+ CAN'T THINK STRAIGHT 
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LISTINGS 
ALBUMS 


© 14 ICED BEARS: PRECISION SINGLES 1986-1989 ........... THUNDERBALL (TBLPOO2) 
(4 JOHNNY ADAMS: WALKING ON A TIGHTROPE ...........::csecscssesseneseee ZENSOR (ZS89) 
2 ROSHELL ANDERSON: STEPPING OUT .............cscsecscseseereeneenssseee ICHIBAN (ICH1053) 
© BABY FORD: 000 THE WORLD OF BABY FORD . . RHYTHM KING (BFORDS5) 
Q BAND OF HOLY JOY: POSITIVELY SPOOKED ROUGH TRADE (R155) 
O JELLO BIAFRA WITH D.0.A.: THE SCREAM OF THE MISSING NEIGHBORS ... 
ALTERNATIVE TENTACLES (VIRUS78) 


OC) BLACKGIRLS: PROCEDURE ................s.sccsssessssssnseneseenesesnenee HANNIBAL (HNBL1348) 
Q BRADFORD: SHOUTING QUIETLY .............. FOUNDATION (FOUNDOO1) 
O DAVID BROMBERG: SIDEMAN SERENADE ................sceccervesssneesecesens ZENSOR (2891) 


© RUTH BROWN: | WANT TO SLEEP WITH YOU SDEG/ICHIBAN (SDE4023) 


©) TIRE CREAN:  VEMMOLE 5. rassusedcsaccccssvcctsasclossctecvecocctcesievicstuvecs ROUGH TRADE (R143) 
OC COMMANDO: BATTLE OF THIS WEEK ..........c-ccrcssssssssernrsnsnesneenee MNW (MNWLP190) 
Q CORROSION OF CONFORMITY: EYE FOR AN EYE .. . CAROLINE (CAROL 1356) 
QO CORROSION OF CONFORMITY: SIX SONGS ...........+ssseevesveers CAROLINE (CAROL1365) 
(CO CULTURE: IN CULTURE .........:cscsecesseseseees .. MUSIC TRACK (TRACKLPO01) 
CY DEPECHE MODE: VIOLATOR ...........scscsssesessesesssessssenesessensssseene MUTE (STUMM064) 
O DEVIATED INSTINCT: GUTTERAL BREATH .. PEACEVILLE (VILE16) 
C1 DISTANT COUSINS: DISTANT COUSINS ...........csscsessssecsseeersneeee GHETTO (GHETT2X) 
© DON DIEGO: GIVE IT ALL YOU GOT ...... ... ULTRA/ICHIBAN (ULT4022) 


O DR ALIMANTADO: IN THE MIX PT5 . -« KEYMAN (KM010) 
@ DR ALIMANTADO: THE PRIVILEGED FEW .. ..- KEYMAN (KM009) 
© THE FAMOUS RAYS: ENDING BEGINNING . + BLUE DOT (MOULT1) 
(Ch FILTHY CHRISTIANS: MEAN .......sssssssssssesssssssscssssesesnesssneenssnes EARACHE (MOSHO17) 
©) THE GUANA BATZ: ELECTRA GLIDE IN BLUE WORLD SERVICE (SERVO009) 


© BO HANSSON: LORD OF THE RINGS ..............ccecscscseenessesnenenersnennene MNW (SRS4600) 
© HAWKWIND: ACID DAZE VOLUME 1 .... oan 
© HAWKWIND: ACID DAZE VOLUME 2 .... 


© HAWKWIND: ACID DAZE VOLUME 3 .... RECEIVER (RRLP127) 

St. Mary’s Works, St Mary's Plain, RF | MIKI HONEYCUTT: SOUL DEEP o..cecccccscscanscsntcsntntnntntrentene ZENSOR (2893) 
Norwich. Phone sor 624290 BE | VANILLA ICE: HOOKED oo... esccssssee ULTRA/ICHIBAN (ULT4019) 

Me «=| THE INSTIGATORS: RECOVERY SESSION occccccececscseccsesnva FULL CIRCLE (FCO01) 

GQ WELTON IRIE: GHETTOMAN CORNER .. JJB RECORDINGS (GBLP01344) 

CI FLACO JIMENEZ: ARIBA EL NORTE socecsessssscsnsnvsssnssnesssonssnsensn ZENSOR (2S92) 

Gl STEVE JORDAN: EL HURACAN seesscsscsnssneu “_ TENSOR (28100) 


© KJARKAS: CANTO A LA MUJER DE Ml PEUBLO 
© ROBERT EARL KEEN JNR: WEST TEXTURES .... 
Q KINGS OF OBLIVION: ALL THIS MADNESS ..... 


eaicausnenvbeeesse TUMI (TUMIO10) 
. SPECIAL DELIVERY (SPD1032) 
wee IN YOUR FACE (FACEO09) 


() THE KLIMGOMZ: BLURB ccsscsoosssssoocoscnsocooeevesssassssenreessessnsnnrssoensseee FURY (F3011) 
Us IMPor IMPORTS AVAILAG AVAILABLE NOW... “NOW... MATT ALLISON > (2 BAPPI LAHIRI: SNAKEDANCE . vee HI HAT (HYTLP1001) 
Sad Sree ETE TROGS ane cee STOP wh ated (D LAST OPTION: BURNING ....scccscscssesssssssssrseseeseeesnees IN YOUR FACE (FACE003) 
oh TE MAT FELDS, iiss Tess = ak om lies (2 LEGENDARY BLUES BAND: KEEPING THE BLUES ALIVE  «.ascsosssss ICHIBAN (1CH1052) 

CO EDDIE LEJEUNE: CAJUN SOUL cesscocsccscsssssesssnneee HANNIBAL RECORDS (HNBL1353) 

; ™ ( THE LIBIDO BOYZ: HIDING AWAY ... FIRST STRIKE (FSTOO5) 

de NT - "IWEEZ if (CO THE LURKERS: THIS DIRTY TOWN  ssssssossccsssscssnesssersssssnsoeee CLAY (CLAY104) 
\ produced by STEVE me it (D MASSACRA: FINAL HOLOCAUST .esssssssssssssscesssscssessescsnsoseeeeene SHARK (SHARKO14) 

+ ALBIN] on JENNIFER HARTMAN Br (2 CURTIS MAYFIELD: TAKE IT TO THE STREET w» CURTOM (CUR2008) 
RECORDS (Chicago) oe (2 DL MENARD: NO MATTER WHERE YOU AT, THERE YOU ARE .....ooccscsssosen HANNIBAL 

&. pita ; RECORDS (HNBL1352) 

't ms . tS [a MOMUS: MONSTERS OF LOVE «...cccsossssssccsssssnsssseseseeeeeeeeeesnees CREATION (CRELP59) 
{ 2 (JOHNNY OSBOURNE: NUH DIS (COME YA FE DRINK MILK) sescccccsssssssessnnneeseee STAR 

(SSBLP004) 
2 OYSTER BAND: LITTLE ROCK TO LEIPZIG ...sscsssscssssseee COOKING VINYL (COOK032) 
ANNA PALM: ARRIVING AND CAUGHT UP .... ONE LITTLE INDIAN (TPLP10) 
Cl PARADISE LOST: LOST PARADISE ..ssccscsssscsssssssssssssseesens PEACEVILLE (VILEO17) 


OTHE PARAGONS: THE ORIGINAL PARAGONS 
aren O PATRICK STREET: IRISH TIMES. ...........-000es0ere 
“The Rep OSE ‘Move Your Bopy ' Dance QO THE POLLEN: COLOURS AND MAKE BELIEVE . 


... TREASURE ISLE (TILP002) 
. SPECIAL DELIVERY (SPD1033) 
.... DANCETERIA (DANLPO28) 


Sefies, - Including THE TAUAN pues: BQWDY, © PSYCHIC TV: TOWARDS THEE INFINITE BEAT . TEMPLE (TOPY049/DJ) 

HYPERBUMP st LATING. é LOU PRIDE: GONE BAD AGAIN ........ccccsscssccssssssvvssssesssssseeecerenene CURTOM (CUR2009) 

Q THE RAIN: TO THE CITADEL .. . ORANGEWOOD (CITRUSOO1) 

rer 3 [h TONY REED: BLACK BOOK .aa.....sscccssssscceees wwe CREATION (CRELPGG6) 

UK RELEASES CoMING RIGHT UP... . (a ZACHARY RICHARD: MARDI GRAS MAMBO. .......cccssssssssssesessecsssssssess ZENSOR (2894) 


+8 LR Es O ZACHARY RICHARD: ZACK'S BON TON .... 


BMX BANPITS - =CRG" on CLICK! Music. (0 TLA ROCK: ON A WARPATH .....cccssceeeseee 
TA ce 5 ( SHOPPING TROLLEY: SHOPPING TROLLEY .. 


SLEEPING BAG (SBUKLP9) 
+. HANNIBAL (HNBL1349) 


Co SISTA RUBY: WOMAN Dd. eeccncnsnenessnsnensntnenensnenenestne KEYMAN (KMO11) 
andon NIGHTSHIFT,. Q SLEEPING DOGS WAKE: THRENODY ONE LITTLE INDIAN (TPLP27) 
IN THE HEAT OFTHE NIGHT tP ©o GREGG SMITH: MONEY TALKS ..sesvsvornrnenentnenenene ULTRA/ICHIBAN (ULT4024) 
~ KIDCONGO CQ LONNIE LISTON SMITH: LOVE GODDESS . .. STARTRACK/ICHIBAN (STA4021) 

ef | ae th CIA SPLIT SECOND: KISS OF FURY srcscsrsnenmersereesnesen ANTLER/SUBWAY (AS5014) 
BETIER LOOK 1 BEHIND You 10" Sraccse 3 Gi STS 8 MISSION: THE MYSTERY OF TIME ATOM H (ATOMHO11/MRI031) 
~ THE THANeS wy CO TANGERINE: TANGERINE ...cscscscsererersernenorrtntntnenrnene CREATION (CRELP61) 


U2 THANATOS: EMERGING FROM THE NETHERWORLDS oer SHARK (SHARKO15) 


THE LIGHT BETWEEN WoRLDS Lp 2 THE THING: FROM ANOTHER WORLD .......ss..... .. CONTEMPO (CONTE134) 


~ EDEN i THE TIMES: POP GOES ART ........ ... ARTPOP (ARTO20) 
N i THE TROJANS: SAVE THE WORLD ... GAZ'S (LPGAZ5) 
N ightshift Records — -available (Cy TWINK: MR RAINBOW ........sssccsssssssccosssssssossseesssssseecconssaeseansaseesee TWINK (TWKLP1) 


N tet- 0324 pes 


_ Fak- 0324 492404 5 


_ ftom NINE MILE , "mma 
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iituriiemeactae waar mint-e) Bold listings: Out Now @ /falic Listings: Due this Month 


- TWINKLE BROTHERS: LIVE IN WARSAW TWINKLE (NG517) 
— TWINKLE BROTHERS: DUB MASSACRE PT 5 «+ TWINKLE (NG519) 
1 VARIOUS ARTISTS: INDIE TOP 20 VOL 8 .......sssssesesescessesssene BEECHWOOD (TT008) 
— VARIOUS ARTISTS: ORIGINAL SKA EXPLOSION TREASURE ISLE (CGLP012) 
1 VARIOUS ARTISTS: QSUTRAGE VOL 1 .............csccccesesossesssesnnenseree RAGE (RAGELP104) 
_1 VARIOUS ARTISTS: TOTALLY WIRED I! ACID JAZZ (JAZIDLP002) 
O VARIOUS: HIT THE FLOOR VOL | ....... 


— VARIOUS: HIT THE FLOOR VOL I! .. .. MULTITONE (MUT1124) 
X VARIOUS: MAN ABOUT TIME .........0:.sscsssssvssesveresnerntensesensnssessnsuns ICICLE (KELPO04) 
-1 VARIOUS: RAGING DEATH ..... GODLY RECORDS (GRX001) 
] VARIOUS: RHYTHM ZONE II ........csecessesccsesssessssesssssssnsseenesesere KOOL KAT (KOOLLP2) 


J ALAN VEGA: DEUCE AVENUE .........00s0sssees000 
o THE WAKE RSV: PRAYERS TO A BROKEN STONE 


.. CHAPTER 22 (CHAPLP45) 
PLASTICHEAD (PLASLP025) 


1 WHAT'S WHAT: OPEN CHANNEL D .........ccsccecsesesees -» ACID JAZZ (JAZIDLPO21) 
a ANDRE WILLIAMS: DIRECTLY FROM THE STREETS. ........:sescesseserseses SDEG/ICHIBAN 

(SDE4020) 
© DAEVID ALLEN: SHE .......c:s.0000. facts .. DEMI-MONDE (DMLP1025) 
© BACHIR ATTAR/ELLIOT SHARP. IN NEW YORW iscsi ORR EO ENEMY (EMY114) 
© AUTOPSY: SEVERED SURVIVAL .. ... PEACEVILLE (VILEO12P) 


@ SALLY BARKER: THIS RHYTHM IS MINE... ee esse HANNIBAL (HNBL 1356) 
© AGNES BERNELLE: MOTHER THE WARDROBE ....... sersvversnsversnressrvey SOME BIZARRE (AGILP) 
© BLOWZABELLA: VANILA ...cscscsessvsessveosvesscsaveenavecnns : .- SPECIAL DELIVERY (SPD1028) 
@ KEVIN BROWN; RUST .. HANNIBAL (HNBL1344) 
¢ NICK CAVE & THE BAD SEEDS: THE 00D SON .. ‘ . MUTE (STUMM76) 
¢ BRUCE COCKBURN: LIVE .. Nias emanee -. COOKING VINYL (COOKO34) 
® COONEY & BEGLEY: TBA ....... COOKING VINYL (COOKO31) 
© CRAIG DAVIS: GROOVING ON A SHAFT CYCLE... sersrsereesversevers ROUGH TRADE (R132) 
¢ DOC DART: PATRICIA | ALTERNATIVE TENTACLES (VIRUSO79) 
©@ FOETUS: SINK wecssucsssees teins .. SOME BIZZARE (WOMBINC006) 
© HANNIBAL VOICES COLLECTION:S/T ecscscseescssvessevescsssscviressnscsssnnnes HANNIBAL (HNBL8301) 


@ THE HAPPY END: TURN THINGS UPSIDE DOWN ...... .. COOKING VINYL (COOKO33) 
@ INSPIRAL CARPETS: LIFE ....cecscsesscsescsensesssevses . MUTE (DUNG8) 
@ PINKIE MCLURE: THIS DIRTY LIFE .....1-0+0» .. ONE LITTLE INDIAN/BRAVE (BND5LP) 
© R. STEVIE MOORE: HAS BEEN AND NEVER WAS .. amehe ene eae tmnt HELIOTROPE (HLT2) 
@ MUZSIKAS & MARTA SEBESTYEN: BLUES FOR TRANSYLVANIA ...-:...csssssssesecesree HANNIBAL 
RECORDS (HNBL1350) 

© THE NERVOUS FELLAS: BORN TO BE WILD .. .. NERVOUS (NERDO55) 

@ SHELLYAN ORPHAN: TBC .. sateastttscies . ROUGH TRADE (RTM247LP) 


© OUTBACK; BAKA ..» HANNIBAL (HNBL 1357) 
... DEMI-MONDE (DMLP1024) 


BLAST FIRST (BFFP59)red vinyl 


@ MR PEPPERMINT: MR PEPPERMINT Aare kok Gu hei ; 


td.edn. 
@ THE POOH STICKS: FORMULA ONE GENERATION ...2..c.cccsc:cssescveessvceeoe FIERCE (FRIGHT37) 
© POPINJAYS: BANG UP TO DATE WITH THE POPINJAYS ............. iit ONE LITTLE INDIAN 
(TPLP28) 
© SCRAWL: SMALLTOOTH .....ccssecessesneosersssseesonsncseenveees eee See .. ROUGH TRADE (R150) 
© SOUP DRAGONS: LOVEGOD.... Pacem nate . BIG LIFE (TBA) 
© DAVY SPILLANE: SHADOW HUNTER .ccrcscccccseesseonrovu COOKING VINYL (COOK030) 
© MARK STEWART: METATRON ..0.....+0csscvecsessvecsennesnsenes a3 . MUTE (STUMME62) 
© TRAGIC MULATTO: CHARTREUSE TOULOUSE ....... “ALTERNATIVE TENTACLES 
(VIRUSO80) 
@ SIMON TURNER: SIMON TURNER ... CREATION (CRELP64) 
© TWO NICE GIRLS: LIKE A VERSION .... ROUGH TRADE (RTM235) 


© VARIOUS: BHANGRA FEVER 2......... 
VARIOUS: GREATEST HITS VOL II ... 
VARIOUS: HARD CASH ... 
© VARIOUS: HEARTBEAT . pynctoeatbesteint 
© VARIOUS: IF YOU JUST TUNED IN ayaa ihetoshetce 
© VARIOUS: REPUBLIC REMIX «0.0.0.0... 
© VARIOUS: SKA STARS OF THE 80S 
GO WHHATIEN OSES EA Tashan cys ucsonsasicaenysventa sesamin cgunresea soessens 


CASSETTES 


O BABY FORD: 000 THE WORLD OF BABY FORD 

Q BAND OF HOLY JOY: POSITIVELY SPOOKED .... 
CO BLACKGIRLS: PROCEDURE ..........eserseserseens 
© CHRISTIAN DEATH: CATASTROPHE BALLET .. 
O THE CLEAN: VEHICLE .... 
© COMMANDO: BATTLE OF THIS WEE 
Gi CORROSION OF CONFORMITY: EYE FOR AN EYE .......... CAROLINE (CAROL 1356MC) 
{3 CORROSION OF CONFORMITY: SIX SONGS ...... CAROLINE (CAROL1365MC) 
C1 DEPECHE MODE: VIOLATOR ..........scscsccsseseeecrsssssesessesssssnenees MUTE (CSTUMM064) 
(1 DISTANT COUSINS: DISTANT COUSINS ...............csssssesseceesessees GHETTO (GHETTC2X) 
©) FILTHY CHRISTIANS: MEAN ......... EARACHE (MOSHO17MC) 
1 KANCHAY: MACHU PICCHU ...........sscssssessssesscsssncsesensnsseeneres eotetese TUMI (TUMICO11) 
C1 ROBERT EARL KEEN JNR: WEST TEXTURES ........... SPECIAL DELIVERY (SPDC1032) 
21 KJARKAS: CANTO ALA MUJER DE Mi PEUBLO TUMI (TUMICO10) 
1 KJARKAS: EL AMOR Y LA LIBERTAD ..............000-00rseresssssseserssnsees TUMI (TUMICO13) 


Pager ARISHMA (ARI1008) 
ONE LITTLE INDIAN (TPLP17) 

. SPECIAL DELIVERY (SPD1027) 
.. SPECIAL DELIVERY (SPD1209) 
BS Sse AWARENESS (AWL1017) 
.. REPUBLIC (LICTLP35) 
‘ .. GAZ'S (GAZLP006) 
"ONE Ll TT LE INDIAN (BND8LP) 


- RHYTHM KING (BFORDSC) 
.» ROUGH TRADE (R155) 
.. HANNIBAL (HNBC1348) 
CONTEMPO (CONTAPE105) 
.. ROUGH TRADE (R143C) 
eassancznsans MNW (MNWK190) 


OUT NOW ON CD- LP- CASSETTE 


FOETUS INC. P.O. BOX 1085 CANAL STREET STATION NY NY 10013-1085 USA 


PHOTO: M. LAVINE 
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LISTINGS 


(J BAPPI LAHIRI: SNAKEDANCE ........-.ss--sersssseneressessssenssssssenenne HI HAT (HYTMC1001) 
© EDDIE LEJEUNE: CAJUN SOUL .........c00-000e .-» HANNIBAL RECORDS (HNBC1353) 
(2 CURTIS MAYFIELD: TAKE IT TO THE STREET .........sssssseseeees CURTOM (CUR2008MC) 
(© DEVIATED INSTINCT: GUTTERAL BREATH .. PEACEVILLE (VILE1GMC) 
© FERNADO JIMENEZ: LA FIESTA .. .- TUM! (TUMICO12) 
Q DL MENARD: NO MATTER WHERE you At, "THERE You ‘ARE .. Sesaedbecobentoune HANNIBAL 

RECORDS (HNBC1352) 
Cl) MOMUS: MONSTERS OF LOVE .......ssssssssssssssssssessssssasssssssesseees CREATION (CRECS9) 
@ OYSTER BAND: LITTLE ROCK TO LEIPZIG ... .. COOKING VINYL (COOKCO32) 
() PARADISE LOST: LOST PARADISE ........csscsssssssessssssseeesee PEACEVILLE (VILEOQ17MC) 


Q PATRICK STREET: IRISH TIMES ..... 
(2 THE POLLEN: COLOURS AND MAKE BELIEVE . .. DANCETERIA (DANMC028) 
(2 TLA ROCK: ON A WARPATH . SLEEPING BAG (SBUKC9) 
(a TANGERINE: TANGERINE ...........scsscssssssssessssscssssscsnssssensnnennssees CREATION (CRECE1) 
(2 SHOPPING TROLLEY: SHOPPING TROLLEY HANNIBAL (HNBC1349) 


. SPECIAL DELIVERY (SPDC1033) 


(2 THE TIMES: POP GOES ART ..........sssssssssesessesssesessersereesssnsanenses ARTPOP (ARTC020) 
Q VARIOUS ARTISTS: INDIE TOP 20 VOL . BEECHWOOD (TTOO8MC) 
C1 VARIOUS: BHANGRA TOP 10 .......scssssssssssssecnssecnessenssnsasnesrsevsessesere® STAR (SC5101) 
Cl VARIOUS: RHYTHM ZONE II ..........sesssssesessseesseseeseenee KOOK KAT (KOOLMC2) 
¢ AUTOPSY: SEVERED SURVIVAL PEACEVILLE (VILEO12MC) 
© SALLY BARKER: THIS RHYTHM IS MINE .......c..sosessssovsssevouesersoverseees HANNIBAL (HNBC1356) 
@ BLOWZABELLA; VANILA ....:0s0:.0s-v0+ . SPECIAL DELIVERY (SPDC1028) 
OSAEVIN BROWNE TRUSS. oonccssorersocsorcrtrerpeeeoscetristssoseis DAD LEMIRE IANS HANNIBAL (HNBC 1344) 
© NICK CAVE & THE BAD SEEDS; THE GOOD SON .....-...-cscsoso-ssssrsonvseenee MUTE (CSTUMM76) 


@ BRUCE COCKBURN: LIVE 
¢ COONEY & BEGLEY: TBA 


COOKING VINYL (COOKC034) 
COOKING VINYL (COOKC031) 


© CRAIG DAVIS: GROOVING ON A SHAFT CYCLE ...e..csesscsssererseseioesess ROUGH TRADE (R132C) 
© FOETUSESINK ccvscssesseesostsveressenzeores . SOME BIZZARE (WOMBINCO6C) 
© HANNIBAL VOICES COLLECTION:S/T ..:cs.ssesstcvsesrssvesesssvsesressseesnesoes HANNIBAL (HNBC8301) 
THE HAPPY END: TURN THINGS UPSIDE DOWN .. COOKING VINYL (COOKCO33) 
OLA ALCAE ee GB ss sans eisescxtosney=mcstin enbsbibioeatssia cont onicragee rp mass MUTE (CDUNG8) 


¢ ROBERT JOHNSON: DELTA BLUES VOL 1 . ALDABRA (ALB1001MC) 
¢ ROBERT JOHNSON: DELTA BLUES VOL 2 ALDABRA (ALB1002MC) 
¢ MUZSIKAS & MARTA SEBESTYEN: BLUES FOR TRANSYLVANIA cesssssreserse HANNIBAL 
RECORDS (HNBC 1350) 
.. HANNIBAL (HNBC1357) 
.. ROUGH TRADE (R150C) 


@ SCRAWL: SMALLTOOTH en 
© SOUP DRAGONS LQVEGDO 2 .ccceschisis mrivcscnicspmerepioaessonnguca ceninestanesiynenaoreite BIG LIFE (TBA) 
@ DAVY SPILLANE: SHADOW HUNTER ... . COOKING VINYL (COOKC030) 
© MARK STEWART: METATRON ..cccsssesesscscsesscsesessvscssvetorvseansnsansvssansntssvenes MUTE (CSTUMM62) 


@ SIMON TURNER: SIMON TURNER cccssccssssssessssvesvesssevssessstestonsetn CREATION (CREC64) 
@ VARIOUS: HARD CASH scsecosss _ SPECIAL DELIVERY (SPDC1027) 
¢ VARIOUS: HEARTBEAT ....... _ SPECIAL DELIVERY (SPDC1209) 

- ¢ VARIOUS: REPUBLIC REMIX REPUBLIC (LICTLP35) 
cut deep through nine mile march/april 

26 mo Tig CDs 

dig ep cutgo 12006 (2 JOHNNY ADAMS: WALKING ON A TIGHTROPE ............sssssesssssseees ZENSOR (CDZS89) 
( BABY FORD: 000 THE WORLD OF BABY FORD ............. RHYTHM KING (BFORDSCD) 
Q aor p : love and b | ue (2 BAND OF HOLY JOY: POSITIVELY SPOOKED ......c.ccscccsssssse ROUGH TRADE (R155CD) 
(2 JELLO BIAFRA WITH D.0.A.: THE SCREAM OF THE MISSING NEIGHBORS ....+.....csssse 
time in the studio cutgo 12005 ALTERNATIVE TENTACLES (VIRUS78) 
suns of araa (I BLACKGIRLS: PROCEDURE ........sssossccssssssccosssssnceeeeseeeeeens HANNIBAL (HNBCD1348) 
april f C BRADFORD: SHOUTING QUIETLY FOUNDATION (FOUNDOO1CD) 

23 q 2 THE BRIGADES: TILL LIFE DO US PART .......ssssssecssssesssssoseee DANCETERIA (NCDO11) 

ee ; (2 DAVID BROMBERG: SIDEMAN SERENADE. ...........cccsssssssesnsereeecece ZENSOR (CDZS91) 

go govinda CULO 12007 ( JOHN CHIBADURA: THE ESSENTIAL .... wae GSA (CSACD5002) 

Ch THE CLEAN: VEHICLE ...ccccccscscoseessees ROUGH TRADE (R143CD) 

[i COMMANDO: BATTLE OF THIS WEEK saaccsssssscccssscssssesssceseseereess MNW (MNWCD190) 

© CORROSION OF CONFORMITY: EYE FOR AN EYE .......... CAROLINE (CAROL 1356CD) 

[o DEPECHE MODE: VIOLATOR .....cccceccscccssssesscsssssssnsssnsssssvenees MUTE (GDSTUMM064) 

(2 DEVIATED INSTINCT: GUTTERAL BREATH PEACEVILLE (VILE16CD) 

@ DISTANT COUSINS: DISTANT COUSINS .... seuue GHETTO (GHETTD2X) 

( EAST OF JAVA: THE IMP AND THE ANGLE . ~ PLASTICHEAD (PLASCDO18) 

(OD FAMILY CAT: TELL "EM WE'RE SURFING .......sccccccccsssscsssessesseess BIG CAT (BCRLCD1) 

Trane cone releases -apririg do (2 FILTHY CHRISTIANS: MEAN ...scccssssssccsscsesee sus EARACHE (MOSHO17CD) 


(© THE GUANA BATZ: ELECTRA GLIDE IN BLUE e WORLD SERVICE (SERVCD009) 


[2 BO HANSSON: LORD OF THE RINGS ........ccccccccccsssscsssssssssssssssssssss MNW (SRCD4600) 
biting tongues 12: trouble man; Ip recharge © MIKI HONEYCUTT: SOUL DEEP ........ .. ZENSOR (CDZS93) 

ache 12: tan on white © THE INSTIGATORS: RECOVERY SESSION . ULL CIRCLE (FCCDO01) 

; sees (2 GREGORY ISAACS: WARNING ..cscssssscccssccssccccccesssenestssssessssssssseee STAR (SSBCD003) 

eg ene © FERNADO JIMENEZ: LA FIESTA ... TUMI (TUMICDO12) 

senor mantech 12 : 1D FLACO JIMENEZ: ARIBA EL NORTE .....sssssssscccssssossssessesesenssssssseese ZENSOR (CDZS92) 

mighty force 12: dive STEVE JORDAN: EL HURACAN . ZENSOR (CDZS100) 

2 KANCHAY: MACHU PICCHU .......... Scene . TUMI (TUMICDO11) 

rig: mini Ip © ROBERT EARL KEEN JNR: WEST TEXTURES ........ssssssssccssors sees SPECIAL DELIVERY 

: (SPDCD1032) 

m.v.ita.: mini Ip 2 KJARKAS: CANTO A LA MUJER DE MI PEUBLO .............0sss0c00000 TUMI (TUMICDO10) 

suns of arqa: compilation Ip / mini Ip Gl KJARKAS: EL AMOR Y LA LIBERTAD .............. -» TUMI (TUMICDO13) 

cut deep 3 waterloo road stockport —_fax 061 480 1989 ( BAPPI LAHIRI: SNAKEDANCE ..........:ssserssrcereersersesssensussussrsanene HI HAT (HYTED1001) 
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APRIL RELEASES 


MiuElnee cae wae! Bold listings: OutNow @ /alic Listings; Due this Month 


Q EDDIE LEJEUNE: CAJUN SOUL ......... HANNIBAL RECORDS (HNBCD1353) 


[D MASSACRA: FINAL HOLOCAUST ...csssssssssssssssscecscsssssesssees a. SHARK (SHARKO14CD) 
© CURTIS MAYFIELD; TAKE IT TO THE STREET .. CURTOM (CUR2008CD) 
C) DL MENARD: NO MATTER WHERE YOU AT, THERE YOU ARE ..sscscsssssossses HANNIBAL 
RECORDS (HNBCD1352) 

C0 IMC 5: BABE 18 ARIS: -aassoocsccsecesccscceceeescocsncesnseogneeeren DANCETERIA (DANCDO31) 
() QUESTION MARK & THE MYSTERIANS: 96 TEARS FOREVER .......ccs..- DANCETERIA 
(BANCDO32) 

©) MOMUS: MONSTERS OF LOVE «ass... Sa eat CREATION (CRECD59) 


2) OYSTER BAND: LITTLE ROCK TO LEIPZI COOKING VINYL (COOKED032) 
O ANNA PALM: ARRIVING AND CAUGHT UP we ONE LITTLE INDIAN (TPCD10) 
CF PARADISE LOST: LOST PARADISE .............sscesceseesssessessee PEACEVILLE (VILE017CD) 
Q THE POLLEN: COLOURS AND MAKE BELIEVE DANCETERIA (DANCDO28) 
(2 PSYCHIC TV: BEYOND THEE INFINITE BEAT TEMPLE (TOPY051CD) 
Ci PSYCHIC TV: TOWARDS THEE INFINITE BEAT TEMPLE (TOPY049CD) 
O ZACHARY RICHARD: MARDI GRAS MAMBO ~. ZENSOR (CDZS94) 
(i ZACHARY RICHARD: ZACK'S BON TOWN ..........c.ssssssssseesesessreneserenee ZENSOR (CDZS96) 
(2 SHOPPING TROLLEY: SHOPPING TROLLEY ..............ccsseseeee HANNIBAL (HNBCD1349) 
(4 SLEEPING DOGS WAKE: THRENODY ..... ONE LITTLE INDIAN (TPCD27) 
_ CV ASPLIT SECOND: KISS OF FURY ........ we ANTLER/SUBWAY (AS5014) 
© STS 8 MISSION: THE MYSTERY OF TIME ...........-+02+ ATOM H (ATOMHO11/MRIO31) 
(2 PATRICK STREET: IRISH TIMES SPECIAL DELIVERY (SPDCD1033) 
(0 SUICIDE: GHOST RIDERS ...... desvaveatay aa bvovsusensnstseceesby DANCETERIA (DANCDO29) 
(0 TANGERINE: TANGERINE .. seve CREATION (CRECDG1) 
O TELEVISION: BLOW UP .- DANCETERIA (DANCDO30) 
(i THANATOS: EMERGING FROM THE NETHERWORLDS . SHARK (SHARKO15CD) 
© THE TIMES: POP GOES ART ........sscsessesesseees sosecsoessasessueastessoses ARTPOP (ARTCDO20) 
© VARIOUS ARTISTS: INDIE TOP 20 VOL 8 . sees BEECHWOOD (TTOO8CD) 
VARIOUS: CCG CD COLLECTION ............. .. CCG RECORDS (CCGCDO01) 


C1) VARIOUS: RAGING DEATH ...........0000+ .. GODLY RECORDS (CDGRXCD1) 
C1 VARIOUS: RHYTHM ZONE Il .........sssesssescesesessenssssssncnescsesesessas KOOK KAT (KOOLCD2) 
C1 ALAN VEGA: DEUCE AVENUE .........-..00rece0es CHAPTER 22 (CHAPCD45) 
Q THE WAKE RSV: PRAYERS TO A BROKEN STONE .............. PLASTICHEAD (PLASO25) 
8 DAEVIDV ALLEN GUE ss sstsssscsnssassazynnpoante acontuonsiiasnaashaaninini DEMI-MONDE (OMLP1025) 
© BACHIR ATTAR/ELLIOT SHARP: IN NEW YORK .....c.0ssccscssecessssesstesssaene ENEMY (EMYCD114) 


@ AUTOPSY: SEVERED SURVIVAL ...-1-:+.+1+ 
@ SALLY BARKER: THIS RHYTHM IS MINE ... 


. PEACEVILLE (VILEO12CD) 
.. HANNIBAL (HNBCD1356) 


© AGNES BERNELLE: MOTHER THE WARDROBE ........0c+osssessevoserseveves SOME BIZARRE (AGICD) 
© BLOWZABELLA: VANILA ......-.-s0s<csuscrevsesoses . SPECIAL DELIVERY (SPDCD1028) 
KEVIN BROWN: RUST .. HANNIBAL (HNBCD1344) 


© NICK CAVE & THE BAD SEEDS: THE GOOD SON seein sennsasssnan. MUTE (CDSTUMM76) 
¢ BRUCE COCKBURN: LIVE .. consnucnun COOKING VINYL (COOKCDO34) 
° COONEY & BEGLEY: TBA .. -.. COOKING VINYL (COOKCD031) 


© CRAIG DAVIS: GROOVING ON A SHAFT CYCLE ...cccscsssossescsssersovees ROUGH TRADE (R132CD) 
© POETS SINE vsscs circa csnisssrsspeeinipatbiessiesoteor SOME BIZZARE (WOMBINC6CD) 
© HANNIBAL VOICES COLLECTION:S/T ..-..-scccvovere-soveesrensreersnnssecees HANNIBAL (HNBCD8301) 
@ THE HAPPY END: TURN THINGS UPSIDE DOWN .......-...:c-ss:ssorccrsesensneeesess COOKING VINYL 
(COOKCD033) 
© INSRIBALS CAB Eloy LINE (csv catcasdondianesacsaindiesubtandpnlonaseconiee vs MUTE (CODUNG8) 
@ ROBERT JOHNSON: DELTA BLUES ~ ALTERNATE TAKES .......00c.cscsctssssecssssseesessuse ALDABRA 
(ALB1003CD) 
@ PINKIE MCLURE: THIS DIRTY LIFE ...cossccoversessesnseroes ONE LITTLE INDIAN/BRAVE (BND5CD) 
@ MUZSIKAS & MARTA SEBESTYEN; BLUES FOR TRANSYLVANIA ..-.-..+0-+<rcoversccvses HANNIBAL 
RECORDS (HNBCD1350) 
@ MY BLOODY VALENTINE: ; .» CREATION (CRESCD61) 
@ MY BLOODY VALENTINE: YOU MADE ME REALISE ........:...000c0s-0000e CREATION (CRESCD55) 
© QUTBACK? BARA 3 sccisscscivcisssctosscassevavtaiscovioeiess ... HANNIBAL (HNBCD1357) 
© OZRIC TENTACLES: TBC ......... ... DEMI-MONDE (DMCD1024) 
¢ POPINJAYS: BANG UP TO DATE WITH THE POPINJAYS .. severe ONE LITTLE INDIAN 
(TPCD28) 


© DAVY SPILLANE: SHADOW HUNTER COOKING VINYL (COOKCDO30) 


© RESTLESS: WHY DON'T YOU JUST ROCK ....-..cseseccosesessosssessssnscecssne NERVOUS (NERCD004) 
© SCRAWL: SMALLTOOTH ......cccssessssscvees vastreeess ROUGH TRADE (R150CD) 
¢ SOUP DRAGONS: LOVEGOD ......... di sovecssneversensy BIG LIFE (TBA) 
@ MARK STEWART: METATRON ........... sessssssesesense MUTE (CDSTUMM62) 
@ SIMON TURNER: SIMON TURNER .... sessesessseesey CREATION (CRECD64) 
© TWO NICE GIRLS: LIKE A VERSION ....+.s.s-ssnserscsssacssssvesccconsecss ROUGH TRADE (RTM235CD) 


VARIOUS: GREATEST HITS VOL I ...... 
@ VARIOUS: HARD CASH ..... 
VARIOUS; HEARTBEAT ...... 
VARIOUS: IF YOU JUST TU 
© WHAT?NOISE: FAT .. 


12" SINGLES — 


vs ONE LITTLE INDIAN (TPCD17) 
» SPECIAL DELIVERY (SPDCD1027) 
... SPECIAL DELIVERY (SPDCD1209) 
sessssssce AWARENESS (AWCD1017) 
.-. ONE LITTLE INDIAN (BND8CD) 


(2 ALTAIR 4: EVERY ONE'S A WINNER/LILLI MARLENE .......-+:cssssssssseseees VCN (12VCN7) 
© BLAPPS POSSE: DON'T HOLD BACK .............c.ccccesscssssssssssssseseen .. BLAPPS (SEX75) 
1 BREAK FREAK: COME ON DOWN ...........cssssscsssesessseseessssssesnsnssasane BLAPPS (SEX74) 
Cl BRILLIANT CORNERS: LOVE IT 1 LOST AT oe cessssesesneseee MCQUEEN (MCQ0037T) 


© CONFIDENTIAL: PHYCHOPATH ............ 
—] COUNT ZERO: SILENT PRAYER 


.. CATT RECORDS (CATTO11) 
OZONE (0ZONEO03) 


ROC poP 
-P of cars ile Jars: 


Rn 


3 


ve 
pets 


4 
v 


hal Hannibal Records, P.O. Box 2401 
01-727 7480 


London W2 5SF 


= LISTINGS 


EXE POSSES FEEL The MELODY ite. ks REPUBLIC (LICTO37) 


C1 D.C.S.: BHANGRA'S GONNA GET YOU .. . MULTITONE (MUT1122) 
Ol EAST OF JAVA: LIFE IN DEAD END TOWN ............... PLASTICHEAD (PLASSO15) 
QC EXUBERANTS: YEAH AND YEAH AND YEAH AND YEAH ........ PLAYHARD (DEC12033) 
Cl FINI TRIBE: MONSTER IN THE HOUSE ..............ssss000 ONE LITTLE INDIAN (TP12038) 
NL Lg a ne a SEE ne epee SITUATION TWO (SITG5T) 
-] THE GUANA BATZ: ELECTRA GLIDE IN BLUE .- WORLD SERVICE (SERTO01) 
J EMMA HAYWOODE: NEED YOUR LOVIN’ ...... BOSS RECORDS (BOSS12001) 
CJ HEDGIRLS: MAKING LOVE IN THE DJ BOOTH ............cccseceee REPUBLIC (LICTO34) 
O) THE HOLY GHOST INC.: FALLING IN LOVE HOUSE ONE ...............cscsssessseee BIG NOISE 

(HG002) 
Cl HORDE OF TORMENT: PRODUCT OF A SICK MIND ......cccsssssssssesreserses CCG (CCGO05) 
Cl JUNGLE BROTHERS: CAUSE | GOT IT LIKE THAT . a. GEE ST (GEET28) 
C1 KIT: OVERSHADOWING ME .........ccsscssscssccesssessesnsnenesensnsnsanene PLAYHARD (DEC34) 


© LEFTFIELD: NOT FORGOTTEN OUTER RHYTHM (FOOTOO3) 
© MCB & DAISY DEE: THIS BEAT IS TECHNOTRON Se teseternpcoresoat BIG ONE (VVBIG20) 
1 MC MELLO: OPEN YOUR MIND ..........0sscs000000 REPUBLIC (LICT33) 


EX AY BLOGRY: VALEM TUNES TBO cscs cccsesecevtepoatrietnscvervecoonsetens CREATION (TBC) 
J NATION 12: REMEMBER ....... .. OUTER RHYTHM (EBUOO1T) 
1 NO MEANS NO: POWER OF POSITIVE THINK! seveardesboass ALTERNATIVE TENTACLES 
(VIRUS81) 

Od PARADISE LOST: IN DUB .........scssssssssssssssssesscessorseeesensnsnanes PEACEVILLE (VILEQ19T) 
— PASSION FLOWER HOTEL: YOU CANT HURT ME ANYMORE .... SITUATION TWO 
(SIT72T) 

— PSYCHIC TV: BEYOND THEE INFINITE BEAT ............:ss0000- TEMPLE (TOPY051) RED 
— CHAIR FADEAWAY: MR JONES ..........00000+ COSMIC ENGLISH MUSIC (CTA105) 
VER BE PEIGR OT CIEE I ac scesiccereesccousenssorvecsinsscaseotetenscnte WILDE CLUB (WILDE2) 
O RIPPING CORPSE: SPLATTERED REMAINS .....sccssssssssssssssesscsserresseses CCG (CCGO06) 
(1 SANDKINGS: CIRCLES ........ccseseresessenees ... LONGBEACH (BEACH4T) 


Oj SEE SEE RIDER: SHE SINGS ALONE .. LAZY RECORDS (LAZY018T) 


C1 SHAMEN: PRO-GEN ........sssessesssenenes we ONE LITTLE INDIAN (36TP12) 
Cy SIXTH COMM: COMING OF SEVEN ...............ssssssesssseenersesnes EYAS MEDIA (EYAS071) 
© A SPLIT SECOND: FIREWALKER ............... ANTLER/SUBWAY (AS5012) 
(4 THE SNAPDRAGONS: ETERNAL IN A MOMENT .........0cesserseesssees NATIVE (12NTVO047) 


d SOLID POSSE: UNITY RAP ......cccsessesesees . SLEEPING BAG (SBUK23T) 
1 TREEBOUND STORY: TAKE IT ... .«. NATIVE (12NTV043) 
<1 THE TROJANS: SKA-TA-SHOCK/RINGO .........ssesssessesssssssssssensenees GAZ'S (12GAZ015) 


C2 TURNTABLE ORCHESTRA: YOU'RE GONNA MISS ME ........000 REPUBLIC (LICT12X) 


UO VOLTAGE CONTROL: FORCE D'INQUISITION ..... ANTLER/SUBWAY (AS5015) 
Cl ZULU NATION: NDODEMNYAMA ........ssesesssssssesessesssesssenesessssneees GEE ST (ZULU001) 
© °2 MAD: DON'T HOLD BACK THE FEELING ..........0..-r-00 eae Sarr ». BIG LIFE (BLR18T) 
© ATV: THE SOL EP... Ripsamcipaeie sarees CHAPTER 22 2 (12CHAP046) 
¢ BONEDIGGERS: DE ANGELO .. satan sesnstypaensvasseesneesssceens AIMSHOT (RMT0024) 
© C: WHEN HE (1/2 MAN) COME.. ‘ Sagar . OUTER RHYTHM (C002) 
¢ KID CONGO: IN THE HEAT OF THE NIGHT .. sessrserevsserssvanee MIGHTSHIFT (NISH1208T) 
© DARKSIDE: HIGH RISK LOVE EP o......-..cssscsesseses ve SITUATION TWO 

(SIT68T) 
@ PM DAWN: TBA . i sesarreanearacsers GEE OT (TBA) 
© FE FIFO FUM: BEAT YOUR BODY ... as) Kaban erssseas BLUE DOT (12HOLE4) 
© FUZZTONES: ACTION ossscscressesecrsssesssersenes SITUATION TWO (SITO69T) 
@ JAZZ BUTCHER; GIRL GO ....... mr sevsssseree CREATION (CRE77T) 
¢ LEFT FIELD: NOT FORGOTTEN......... assess OUTER RHYTHM (FOOT3) 
e JUNGLE BROS: CAUSE | GOT IT LIKE THAT me GEE ST (GEET28) 
© KARIYA: TBA ..-.s-scsevecsrseeseneesves ; Be “SLEEPING BAG (SBUK22T) 
© THE KILBANES: KILBANES EP. o.c.c..csscccecsvvnvevvovenvesnnevnninvn BAD GIRL (BGRLT002) 
© NEDS ATOMIC DUSTBIN: THE INGREDIANTS EP : .. CHAPTER 22 (12CHAP047) 
© ORDINAIRES: KASHMIR ....... is .. BRAVE (BND9) 
© OUTLAW POSSE: STOP THE NEGATIVIT y ... GEE ST (GEET29) 


¢ P-LOVE AND BLUE: TIME IN THE STUDIO “ smunsnsunnes CUT DEEP (CUT9012005) 
© POPINJAYS: PLEASE LET ME GO... a ".. ONE LITTLE INDIAN (407P12) 
* RAVEN MAIZE: FOREVER TOGETHER ... REPUBLIC (LICT14X) 


© RHYTHM IS RHYTHM: THE BEGINNING aT . KOOL KAT (TBA) 
© RIG! DIG cassverssnsciqre emir ha Be: CUT DEEP (CUT9012006) 
© RIDE: PLAY.... vetesetrstanen OREATION (GRE75T) 
© SOMETHING PRETTY BEAUTIFUL: FREAK OUTBURST .................... CREATION (CRE74T) 
© SUPERNOVA: VIBRATIONS eee .. BIG LIFE (BLR17T) 
¢ SONS OF ARQA: GOVINDA ee ee TC UFER 
NEW 12’’ EP OUT NOW (CUT9012007) 
F © TWO IN A ROOM: DO WHAT YOU WANT sevescctsaeiee BUG LIFE (TBA) 
See them live on tour 
18 NOTTINGHAM - MARCUS GARVEY CENTRE T & 12" SINGLES 
19 LEEDS - THE WHAREHOUSE 
20 GLASGOW - MAYFAIR 
WMG cuecns Ci NICK GAVE & THE BAD SEEDS; THE SHIP SONG. ssessrtrtnesee MUTE (12MUTE108) 
24 NEWCASTLE — RIVERSIDE (1 THE HEARTHROBS: | WONDER WHY .sss..cscscossenee LITTLE INDIAN (33TP12) 
25 MANCHESTER - THE BOARDWALK C1 THE INSPIRAL CARPETS: THIS IS HOW IT FEELS ~+ MUTE/COW (DUNGOO7T) 
26 BRISTOL - BEER KELLER Cl LIGHTNING SEEDS: UPSIDE DOWN .....cccsscccsesssonsssccsenseseesesnneee GHETTO (GT6/T8) 


27 LONDON - BOSTON ARMS QUEEN LATIFAH AND DE LA SOUL: MAMA GAVE BIRTH .. we GEE STREET 

28 BIRMINGHAM - EDWARDS NO.8 (GEET26) 
go SNUFF: FLIBBIDDI DIBBIDDI DOP ................. vee WORKERS PLAYTIME (PLAY11) 
7, VIRUS 81 (1 SOUP DRAGONS: MOTHER UNIVERSE .....sssssessssessssssssscseceeseee 2 drs BIG LIFE (BTVT) 


ALTERNATIVE TENTACLES Distributed Through the CARTEL 


APRIL RELEASES 
Cl Bold listings: Out Now @ /alic Listings: Due this Month 


¢ BETTY BOO: DOIN’ THE DO ............ Pee Siete sai trae Se. 2 eee RHYTHM KING (LEFT39) 
© COLDCUT. TBA .. isco Piogintin Steasiigesigioetsuaphuiguabaaesaaed ... BIG LIFE (TBA) 
° DE LA SOUL: TBA .. Kesspesnessaven .-- BIG LIFE (TBA) 
@ DEPECHE MODE: POL ICY OF TRUTH .. peepee .- MUTE (12BONG19) 


* DISTANT COUSINS: WRITE DOWN THAT MOMENT ... : _ GHETTO (GTG9T) 
© FAMILY CAT: REMEMBER WHAT IT IS THAT YOU LIKE ....... es ... BAD GIRL 
(BGRLT003) 


¢ THE HEARTHROBS: SHUTDOWN 
¢ HYPNOTICS: HALF MAN HALF BOY . 
@RARIVAT TBA tis csscassvcsshcistuasascasbicgseatboncins 


.. ONE LITTLE INDIAN (39TP) 
siibastie SITUATION TWO (SITO67T) 
... SLEEPING BAG (SBUK22T) 


© LIAZ: AFFECTION . : .. BIG LIFE/KOOL KAT (TBA) 
© LIGHTNING SEEDS: SWEET DREAMS .. Sep ere .. GHETTO (GTGT8) 
©@ LOVE CORPORATION: PALATIAL ......scs..cccrsssvesessssnccsessesese . CREATION (CRE76T) 


© MY BLOODY VALENTINE: TBC 2.001.000. 
© QUEEN LATIFAH: COME INTO MY HOUSE . 


vere CREATION (CRE73/T) 
eaeeugete GEE ST (GEET27) 


© SKIN LAGOON: NORTHERN GIRL .. shaheanvuaWaaieaue vecssees BIG LIFE (TBA) 
© RENEGADE SOUNDWAVE: BITING MY NAILS ieitade aa _ MUTE (MUTET12) 
@ ANDREA TAFURE: WHAT AM | GONNA DO ............ ._ SLEEPING BAG (SBUKR20T) 
© ULTRA VIVID SCENE: STARING AT THE SUN .......c0cccssscecscseseseees . 4AD (AD0004 
© WIRE: LIFE IN THE MANSCAPE ... MUTE (12MUTE107) 
@ YAZZ: TREAT ME GOOD .. .. BIG LIFE (TBA) 
7" SINGLES 
(2 THE HEARTHROBS: | WONDER WHY .............sccccseeceee ONE LITTLE INDIAN (33TP12) 
(0 HEAVENLY: | FELL IN LOVE LAST NIGHT ..............cssscsecseseeseeneres SARAH (SARAHO30) 
(2 GOD'S LITTLE MONKEYS: WHISTLE DAUGHTER, WHISTLE .............. COOKING VINYL 
(FRY013) 
Cd SHAMEN: PROGEN .........ssssssssssresssssnsssssnsssssesseesesssece ONE LITTLE INDIAN (TP7036) 


OG SCREEMING CUSTARD: TRACY/NAKID DAVID ...... PAULS MUMS FRONT ROOM REC. 
(PMFROO1) 


CASSINGLE 


@ DEPECHE MODE: POLICY OF TRUTH ..0......c.ssscssssecsssessesen 
© MY BLOODY VALENTINE: TBC .. 

¢ RENEGADE SOUNDWAVE: BITING MY NAILS... 
© ULTRA VIVID SCENE: STARING AT THE SUN... 
© YAZZ: TREAT ME GOOD .. 


CD SINGLES 


Ci NICK CAVE & THE BAD SEEDS: THE SHIP SONG ........sssssessessee MUTE (CDMUTE108) 
4 DINOSAUR JNR.: JUST LIKE HEAVEN ..........0:s000 ++ SST (SSTCD244/5) 


.» MUTE (CBONG19) 

.. CREATION (CRESC7) 
v» MUTE (CMUTE112) 
.-» 4AD (AD0004) 

« BIG LIFE (TBA) 


CD ORAM THAR TS 2041 sccsarersestrinsseoncsnsncansbsscaadeiietheashidtorsostansostcseevsares SST (SST219/5) 
_] THE HEARTHROBS: | WONDER WHY . ONE LITTLE INDIAN (33TP12CD) 
<1 MY BLOODY VALENTINE: TBC ............sccscssssseresserersessssnssnesssesasence CREATION (TBC) 
1 NO MEANS NO: MANIC DEPRESSION .............. ALTERNATIVE TENTACLES (VIRUS81) 
[7 QUEEN LATIFAH AND DE LA SOUL: MAMA GAVE BIRTH .......sssssscsessesseee GEE STREET 

(GEET26) 
Ol SEE SEE RIDER: SHE SINGS ALONE .........scssesseerecssessue LAZY RECORDS (LAZY018CD) 


(2 SHAMEN: PROGEN . ONE LITTLE INDIAN (TP7036CD) 


WORKERS PLAYTIME (PLAY11) 


©: DELA SQUES TBA sais cxctiixiah aarti ; .» BIG LIFE (TBA) 
© DEPECHE MODE: POLICY OF TRUTH .. ... MUTE (CDBONG19) 
DISTANT COUSINS: WRITE DOWN THAT MOMENT . ... GHETTO (GTG9CD) 


~ SITUATION II (SITOB9TCD) 
ONE LITTLE INDIAN (39TP) 
SITUATION TWO (SITO67TCD) 


© FUZZTONES: ACTION ...,-...-0.000+ 
@ THE HEART THROBS: SHUTDOWN na 
© HYPNOTICS: HALF MAN HALF BOY ..... 


@ JAZZ BUTCHER: GIRL GO vesceccsscscssee ... CREATION (CRESCD77) 
© LIGHTNING SEEDS: SWEET DREAMS Oey Un URC eRO TE e .. GHETTO (GTGT8) 
© LOVE CORPORATION: PALATIAL .......00:cssssscsssssses0neceesess wsseses CREATION (CRESCD76) 
¢ MY BLOODY VALENTINE: TBC .. .» CREATION (CRESCD73) 
© ORDINAIRES: KASHMIR .... . BRAVE (BND9) 
© QUEEN LATIFAH: COME INTO ‘MY HOUSE .. .. GEE ST (GEET27CD) 


¢ RENEGADE SOUNDWAVE: BITING MY NAILS 
© RIDE: PLAY enemas 
° SOMETHING PRETTY BEAUTIFUL: FREAK OUTBURST .. 
@ ULTRA VIVID SCENE; STARING AT THE SUN.............. 
© WIRE: LIFE THE MANSCAPE ..... 
© YAZZ: TREAT ME GOOD 


ae MUTE (CDMUTE112) 
.... CREATION (CRESCD75) 
.. CREATION (CRESCD74) 

pers 4AD (AD0004) 
ue . MUTE (MUTE107) 
a saa PERERA eS BIG LIFE (TBA) 


CREATION (CREG66) BOOK 
SOUL U (SOULO25) 


© SIXTH COMM: COMING OF SEVEN 


EYAS MEDIA (EYAS071) 


FLIBBIDDY{a}}:)5}/0]0) day): 


In response to constant badgering to 
record the cover versions that are so 
popular in their live set SNUFF have 
gone and done it! 


The extended play has the usual 
gob-smacking title and is choc full of 
nonsense you can all sing along to! 


Six groovy tracks including the Four tops 


“Reach Out and I'll Be There” plus two 
brand new SNUFF songs! 


OUT NOW 


VINYL — PLAY 11 CD — PLAY 11 CD 
Distributed through the CARTEL 


WORKERS PLAYTIME 


UK TOUR STARTS MAY 11th 


THE TIMES DECLARE 1990 YEAR ONE 


ART POP ! RECORDS RE-ISSUES FOR YEAR ONE 
April 


POP GOES ART! LP [ART20] 


Also available in cassette 
(including previously unrealsed track from Pop Goes Art 
session), CD and limited Yel titeya] picture el ete col gnate] 
Double album CD includes “Go! With The Times” LP. All 
formats complete with individually painted sleeves. 


July 
THIS IS LONDON LP (ART19) 


Also available in cassette (featuring “I Helped Patrick 
McGoohan Escape” mini LP) and CD format. Double al- 
bum CD includes “Hello Europe” LP. 

“Hello Europe” LP (ART17) also available in cassette fea- 
turing “Blue Period” mini LP. 


October 


UP AGAINST IT LP (ART 16) 
JOE ORTON SCREEN PLAY FOR THE BEATLES 
- SOUNDTRACK BY THE TIMES 


Also available in cassette (featuring “Boys About Town” 
EP) and CD format. Double album CD includes “Enjoy 
“LP, 

“Enjoy” LP (ART15) also available in cassette featuring 
“Times TV” EP, 
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INSPIRAL CARPETS 


That a new independent wave is taking place is 
irrefutable; The Stone Roses, Happy Mondays 
and Inspiral Carpets are all Top Twenty, Primal 
Scream even get the chance to ham their way 
through Andy Weatherall’s “Loaded”, while The 
Charlatans sell over 10,000 singles. Meanwhile 
inspiral Carpets were originally vilified for sport- 
ing sixties garage roots back in ancient old 
1987, while everyone else was praising the new 
breed of hip-hoppers, rappers and post-hard- 
core noiseniks. But now that the cognescenti 
have accepted that psychedelia is a sign of the 
times, the group have settled down to enjoy their 
fifteen minutes, no matter how long that takes. 


The Inspirals may not have the serrated charm 
and spirit of the zeitgeist their Manchester rivals 
possess - they're from Oldham but why go spoil 
the Union Scally City image? - but they have 
their place; rollercoaster rhythms, a restless ener- 
gy, and a definite suss; Cow Records is a little 
empire, they've kept afloat despite Red Rhino's 
bankruptcy, the current single “This Is How It 
Feels” is arguably the first charthit about PMT, 
they've have worked out that worthless sexist 
comments makes you worthless sexist turds and 
they've chosen Mute over a pack of majors - and 
isn’t Mute enough of a seal of approval?. A 
group for the nineties, despite the presence of 
pudding bowl haircuts? 

Tell us about the Mute signing. 


Clint: We're signed to Mute but they've allowed 
us the privilege of still using the Cow name and 
logo, which is what we wanted. 


What does the Cow name and logo mean to you? 


Tom: Its the philosophy of the band, doing things 
for yourself and being able to achieve things. 


C: It’s nothing to do with cattle, it’s just an image 
we got lumbered with which the fans like and we 
decided to capitalise on. But it’s what we've 
done with Cow that makes it independent. 


T: The same people are involved so it’s a continu- 
ation of the same train of thought, the same phi- 
losophy. 

Why was it important to preserve your 

state of independence? 

T: What we were doing already worked except 
we weren't doing it on an international level, just 
selling a few records on export. But because of 
independent distribution in the UK, you don’t 
need to be on a major. We've just stayed with 
The Cartel by signing to Mute. A major offer you 
a lot of money upfront but you don’t get as much 
artistic freedom. Just look at London dropping 
Yargo, an example of a band who should be do- 
ing brilliantly but haven't in a major environ- 
ment. We're not anti-major - there could be a 
time in the future when the band is on a major 
but at the moment, we're better off running it the 
way we want it to be. 


C: We found Daniel was on exactly the same 
wavelength as ourselves. Money and commercial 
success is irrelevant, though obviously we want 
some success, but it’s not his prime importance, 
and our prime importance is that we can make 
the kind of music we want to make and have it 
marketed in a decent manner. The majors are 
geared toward having a percentage of the world 
music market. They want to see how many re- 
leases they get in the top ten in one week. It's 
all to do with priorities - market share against 
quality. 

Both Happy Mondays and The Stone Roses have achieved com- 
mercial success with independents - did you think signing to a 
major would be perceived as a selling out the new breed? 

T: The thing is, you have to go with what's best 
for you. We wouldn't have been worried about 


losing our integrity with a major. Mute was a 
positive move, whereas fighting with a major 
over the band’s integrity is a bad way to start. 
Better where you know it’s more of a partnership. 
Have you found in the past that you’ ve been obstructed, held up 

by promoters or agents, which has made you fight for your inde- 

pendence? 

T: | don’t know how much previous knowledge 
you have of the band but there has been a few 
fields where we have outgrown people we've 
worked with, which is why we ended up setting 
up our own label. We don’t want to be personal 
about it. At the time, they helped the band along 
but we needed more freedom in those areas. 


Has the state of independence become a political point for you? 


T: Obviously it does send a message through the 
land if you sign to a large independent. You 
don’t need a major, just to make great records. 


C: And we do. 

Will you be able to keep control of Cow’s merchandising busi- 
ness, which was surely one factor behind your success - it creat- 
ed an identity for the band and your following. You still need to 
control that on a business level. 

T: We don’t like to talk about the merchandising 
too much. That’s got a life of its own really and 
nothing to do with music. We're just going to go 
on doing it as we are but more effectively. 

C: We're already suffering from bootlegging but 
it’s not top of our list of priorities. We spent hours 
and hours negotiating over it but we got worried 
we might start losing our ability to write good 
songs, so last week, we started writing new stuff 
and rehearsing it, which has turned out brilliant. 
We want to develop into the kind of band we 
want to become. With Mute, we're getting that. 
But we're looking at writs against bootleggers at 
the moment and taking a serious stance. But we 
do appreciate there may be a time when we 
won't be able to tackle it any longer. T: If you 
look at records alone, there's a lot of bootlegging 
going on too. The 808 State album has been 
bootlegged in three European countries and that, 
to me, is a lot more serious than someone copy- 
ing T-shirts. We don’t like getting involved, being 
musicians and not businessmen. 


“The time we start 


becoming predictable 


is probably the time 
to get out”’ 


Will Cow be able to release other bands under the new agree- 
ment? 

C: Mute have given us the freedom to do that if 
we want, I's not something we're considering at 
the momentbut the option’s there. 

“This Is How It Feels” was a brave choice for the first Mute sin- 
gle, considering how your last single “Move” had already proved 
you could write more diverse material. Why not release a more 
traditionally uptempo single? 

T: A lot of people don’t realise how many releas- 
es we've actually had - there are about eight in- 
cluding the Peel Session. When you're 
establishing yourself as a new band, you tend to 
release stuff that’s more immediate and raucous, 
but there’s always been slower songs like “Move” 
and even going back to the early demo tape, like 
“Sun Don’t Shine”, so this isn’t a new area for 
the band but it is as a single. If every single song 
we did was “Find Out Why", then that's just one- 
dimension of the group. 


C: If people were shocked by “Move” or “This Is 


Young Southern capitalist Martin Aston discusses business 
with Manchester’s determined independents 


How It Feels” they are in for an even bigger 
shock when they hears some of the new songs 
because we're getting even more diverse as we 
see it. 

You're not heading off toward Ambient City, are you? 


C: | suppose there will be ambient aspects in 
there but there are four new songs this week 
where we've had to think, ‘is this us or is this so 
different, we're laughing in the face of the 
fans?’. We have to convince them what we're 
doing is relevant to Inspiral Carpets and we're 
going to carry on doing it. It’s not out of the 
question that we'll be doing medieval-type stuff. 
Bands like James have been doing that for years, 
being very diverse with their sounds. 

But you admit you're interested in selling records and 
charting, while “This Is How It Feels” is, on 1990's 
terms, an unnatural sounding commercial sound. 


T: It’s an interesting argument. If there was some- 
thing that could be described as ‘commercial’, it 
would all sound the same. Take a record like Lil’ 
Louis. That was on its own. We keep out heads 
down and keep on with what we're doing, and 
hopefully we'll turn out records that'll last. We 
don’t worry about redefining what a commercial 
record is, Maybe 1990's commercial record is a 
dance record - well, we're all into dance records 
but there’s nothing wrong with redefining it. 

C: The main reason why “This Is How It Feels” 
got picked was because it got the best reaction 
at gigs, and fans and associates alike were ask- 
ing us to make it the next single. 


T: It’s amazing that one of the music papers can 
criticise it for not being a dance record. It is 
many things but we're not trying to be one. That 
shows you are redefining things. We're rather be 
in the Top Twenty with a song like that than one 
that sounds like a version of another sound, al- 
though we do like dance music. 


C: We're not saying it’s dead unique because it’s 
not a million miles away from a couple of singles 
that The Icicle Works made like, slow, moody 
stuff like “Little Girl Lost” that probably for mar- 
keting reasons didn’t do very well. 


T: The time we start becoming predictable and 
people start working out exactly where we fit in 
and what we do, is probably the time to get out 
of making singles, because people should ques- 
tion what you are when they hear something. | 
think it was John Peel who said he likes music 
where someone puts on the radio and says, 
“what the fuck’s that?” It doesn’t mean you 
should sound like thrash-metal, but when you 
hear it, it should test what you think about what 
you've heard already. You should only look to 
yourself. 

The NME said the Carpets couldn’t play a dance song to save 
their lives. 

C: We haven't had a serious attempt at doing it. 

I know 808 State produced “Joe” but | heard you wanted to 
work with Tackhead’s Keith Le Blanc. What would you hope to 
get from a guy like Keith? 

C: It's in some ways an indulgence because 
we're all into dance music and we expect that 
our fans are interested in hearing the results of 
our dance experiments. What we don’t want to 
become is a dance-orientated band but we do 
like the idea of having three or four releases bla- 
tantly dancey. “This Is How It Feels” has actually 
a Renegade Soundwave remix version. It hasn't 
got their name on it but “Joe” didn’t have 808 
State’s name, just their individual names. 


T: One reason we wanted to work with Keith is 
because we'd met him and had a cup of tea with 
him. And we like what he’s done. We're just 


after good sounds. 


C: We've always done things ourselves including 
production and it gets to the stage where you 
start looking for other things in the music which 
you can’t always see, which an outsider you re- 
spect might. We're going to be doing something 
in Berlin with Gareth Jones who produces 
Erasure. But we're still working with Chris Nagle 
from Manchester. 

You're lucky to have all of Mute acts artists and producers to run 
through. 

C: Another big strong point in Mute’s favour was 
the amount of people that were involved in that 
organisation that are willing to work with other 
artists. You've got all the dance mixes, like Bomb 
The Bass’ Tim Simonon and S-Express, then the 
American Steve Albini group associated with 
Blast First and then the Mute people, the Vince 
Clarkes of this world. Have you ever been to the 
Mute building in London? The first thing that 
struck me was that it was like a factory where 
the people are involved in making music. You get 
such an industrious feel out of it. 


T; But it’s not part of a big corporation and just 
concentrates on one thing and collects people 
around it. We're not being self-indulgent here, 
but just trying out new things. 


C: There's an idea of Steve Albini producing 
something. We're not going to become a hard- 
core band either but we're willing to dabble. We 
like collaborations. There aren‘t that many there 
for the taking. We've got Baby Ford guesting on 
our next four. 


T: He asked why we put us together but it 
seemed like an obvious thing to do. We ex- 
plained it wasn’t a tokenistic thing but we want- 
ed to put together a really good night. We want 
the concerts to be really smart. Most of them will 
be sold out anyway irrespective of your support, 
but we want to stretch the fans a bit. 

It says here in a press biography that one of your influences is 
World Domination Enterprises. | can’t hear the dub-heaviness 
myself whereas The Blue Orchids seems more accurate. 


C: | suppose we have five per cent of something 
in our set. What | like about them is that it’s liter- 
ally like watching animals performing. They're 
almost prehistoric, it’s brilliant. | think that’s what 
I'd like to be. 


Are you garage animals then? 


C; Probably, yeah. Things like “Out Of Time” 
have trashy aspects like that. We do a lot of 
posh stuff at the moment but we're still trashy. 
We can develop and keep what we've already 
got. Trash meaning fast songs with lots of bum 
notes. The kind of songs that made us well 
known before we started chilling out. “Find Out 
Why” is a pleasantly trashy song. 

Are Inspiral Carpets a controversial band? 


C: | hope so because that’s one way you can 
guarantee staying fresh. We've done some TV 
tune recently ‘” a new kid’s show, Going Live, 
but we don’t want to be seen as the new 
Housemartins. We'll counteract that image by 
throwing blue and white paint over someone. 


The single counter-acts the accusation of sticking too closely to 
dassic sixties garage-rock roots. 

C: Maybe we've emphasised the slower aspects 
to counteract that. People were starting to think 
we couldn’t do anything above garage music. 
The next single is likely to be a dance-type track 
called “Commercial Rain”. We're toying with the 
idea of doing dancey versions of that and then 
after, who knows, perhaps something Chinese. 


Regarding sixties garage influences, isn’t it a bit too 

obvious titling a song “She Comes In Fall”? Love, The Velvet 
Underground, The Rolling Stones, even Primal Scream, they’ve all 
had a go at something very similar. Now that’s what | call retro. 
T: But | think music should be a freefall of ideas 
and sounds. You can’t start putting bits of 


barbed wire around influences. 


C: That title was a purely personal thing. You 
can be a plagiarist without even knowing it but 
we all know “She Comes In Colours” by Love. In 
the past, we've deliberately ripped off other peo- 
ples’ titles. We have a new song called “I'll Keep 
It With Mine” which was a Nico song. “She 
Comes In Fall” was one of the first recent songs 
that actually stretched us musically. We were out 
of breath singing it, so it was a challenge to do a 
version of it live. 


T: It might be a cop-out root but to a lot of peo- 
ple who are our fans, that song is relevant to 
them. It’s not a half-baked version of something 
else. Plus I’m not aware of the songs you're talk- 
ing about in actual fact. 


Another quote here, on the seemingly touchy subject of politics; 
“we aren't political..we want our music to have a universal 
feel.” Why can’t you have both at once? 

C: The politics in our songs are quite social with 
a small ‘s’, songs about life. Whenever | hear 
any political music, no matter what faction it’s 
from, | don’t like it. 


T: Nowadays, there are sociological views, like, 
what it political and what isn’t? From Andy 
Warhol onwards. Like, is a Coke can political? 


C: A song like “Joe” would have more effect on 
people’s perceptions of tramps more than a Billy 
Bragg equivalent, and | don’t think it would 
alienate as many people in the process. I’ve 
nothing against Bragg though, he writes good 
songs and good political songs. We write good 
love songs. 


T: A lot of the time it’s better to just imply rather 
than state. We were asked at that time, ‘are you 
political?’, with a big ‘p’, so the answer is going 
to be what you just quoted. No, it isn’t us stand- 
ing on a soapbox saying we're not political. 

“Song For A Family” and “This ls How It Feels” both hark back 
to families, communities... 

C: | haven't thought about a link. “Song For A 
Family” is just an observation of the day in the 
life of a family, which reflects the old hippy ethic 
which basically says, ‘all people are the same, 
no matter who you are, your priorities are the 
same’, 

Can you explain “Directing Traffic”? It seemed to be a ‘we're 
getting on, you're stuck’ look back at your life. 

C: You asked us about politics, but the other 
thing people have accused us of is having an an- 
ti-drugs stance but the way we look at it is if 


people want to dabble in drugs, it’s at their own 


discretion, to make up their minds when to do it. 
“Directing Traffic’ is an observation of the sce- 
nario where people are dabbling in that kind of 
scene, It’s to do with the type of acid house danc- 
ing that people do when they're on Ecstasy and 
waving their arms about, like directing traffic. It’s 
‘Traffic’ with a ‘k’. But we're not anti-drugs our- 
selves. 


T; The music press has two sets of reactions, that 
you're a totally hedonist into smack or you’re a 
moralist telling people that, you know, they 
should be wearing shawls over their faces. 


Any comments on accusations of overwhelming laddishness? 

C: We've been very wary about it recently, but 
with all respects, we don’t want to end up with 
the kind of image Pop Will Eat Itself have got, 
for the same reasons we nearly got it, tagged 
with that brainless, bunch-of-lads kind of image. 
We've had incidences where we've been quoted 
as saying sexist things in interviews but in the 
early days, what was completely ignored were 
the three paragraphs of complete intelligence 
spoken inbetween, because at the time, the sexist 
humour or battering support bands or whatever 
was more interesting from the journalist’s point of 
view. 

So you're real sweethearts deep down? 


C: If | see a beautiful woman, I'll say she is, and 
I'll say that to my girlfriend, and she might 
agree. But saying... 


C: “I'll shag the arse off her’... 


It was more the “I'll suck her shit white” in reference to Joanna 
Lumley that sadly grabbed my attention. 

T: It’s just the context which it was said in. 
Obviously if we only ever said things like that, then 
we wouldn't come out with the singles that we do. 
What books are you reading at the moment? 


T: It's by Tom Wolfe, no hold on, bloody hell..it’s 
called “Hell’s Angels” by the bloke who wrote 
“Fear And Loathing”...Hunter S. Thompson. 


C: I've just bought a new synthesiser and I'm 
reading the book on how to use that. It’s called 
“MIDI - The Ensonic BFX”. 


Do you watch films or read books while on tour? 

C: We do a lot of talking. On this last tour, which 
was only four days, like the London gig, there 
were 12 interviews to do in the afternoon, which 
we find we do a lot, and business meetings with 
publishers or Mute..there isn’t a lot of time. You 
literally don’t have time to have a game of foot- 
ball or walk round the towns and see places. We 
want to when we get abroad regularly. | think 


2: 


22 


people will be disappointed when they do spend time with us how busi- 
ness-like we are. 

“Young Northern capitalists”. That was another jibe but you thought it was 

a pretty accurate description. 

T: See, in a lot of ways, people say these things to put you down and the 
best thing is to pn on your chest like cg cial Someone once rang 
up our answerphone and started abusing us, but rather than erase it, we 
copied it on to a four-track and play it before concerts. | think its an apt 
description anyway, although | was originally a Southerner. 

C: You still are, Tom! 

T: And always will be. But it’s a pretty fit description. The magazine this is 
appearing in has a price on the cover too. We've done benefit gigs before 
for CND and the rainforest but there comes a time when you have to look 
to yourself. It’s good if people take their lives into their own hands and 
copy what we're doing, which they are, which was smart people setting up 
their own labels. 

What are your weaknesses? 

C: This is one of the deepest questions we've been asked. 

T; That we think about things too much, conceptualising everything and dis- 
cussing things. 

C: We get too involved in the business aspect of Inspiral Carpets even 
though we have a good team of people working with us. It’s bay be- 
cause we're young Northern working class capitalists that we want to know 
what's going on. That's a weakness in that it stops us writing songs so fast 
and that it gets us down, days and days of meetings. 

Favourite colour? 

C: Blue! 

T: Same here actually. 


Your motto is ‘cool as fuck’. Please explain. 

C: It just means ‘we are’ or ‘I am’ cool as fuck. It6s just like the ultimate 
cool, isn’t it? 

Any other mottos? 

C: ‘Tired as fuck’, ‘mad as fuck’, ‘rich as fuck’! 

T: ‘Book early’. We learnt that one off Fred Pontin. We're not really a mot- 
to-type band. We'll have to write some more and then copyright them. 
Somebody said Walt Disney copyrighted the phrase, ‘Honey I’. 

Why a live version of “Joe” on the flexi? 

C: It's recorded in Edinburgh at a recent gig. It’s not very good quality but 
we just think it’s a very relevant thing to put on a flexi. People have been 
asking for a more up-to-date version of “Joe” because the one on the EP is 
quite sedate compared to the live version. 

T: I'd been in the band three weeks when “Joe” was recorded. 

C; The day he started singing on the record was the day we realised he 
had a lisp and that he was a Southerner. 

And the album title “Life”? 

C: You can attribute a lot of qualities to that word. It’s a thought-provoking 
word. It’s not like a dead word. It’s positive. 

What potential album titles didn’t make it through? 

C: “Toof.” That was short for ‘too fuckin’ right’. 

T: “The Difficult Second Album.” 

C: "Cool As Fuck.” “Co Co Ful Sak”, that was an anagram of “Cool As 
Fuck”. We're releasing an EP in America in a few weeks which we're 
thinking of calling the “Cool As Fuck EP”. 

*Cool As Fuck” wouldn’t have been appreciated by Woolworths. 

T: Unless we said it was by Julie Andrews. In America, parents will hate it 
but a lot of people will love it. 


C: But we just have to consider whether that sets up back in terms of a few 
years in progress. If it'll jeopardise the momentum that we've already got, 
we might as well tame it but we'll see. 

Are you surprised at the level of success you’ve achieved? 

C: If you do enough homework when you're a kid at night, you're going to 
pass your exams. 

But the Manchester ‘scene’ hadn't coagulated by then. 

T: It's like a chicken and egg situation. We've had quite a following for a 
while so while we're certainly benefitting from it, we've also in some small 
way contributed to it as well. We aren’t saying we were responsible for a 
new youth culture but we have had played our small part. 

C: Quite a large part, | think, in the regional sense, even though we de- 
nounce it slightly now. 

T; It’s one of these things which get blown out of proportion. They have to 
say it’s all-encompassing so that in six months time, they can pop the bal- 
loon and say it’s all happening in Leeds. 
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Former A&R man for Elektra UK in the sixties, noted producer and head 


M: Why have you moved your distribution from Charly to 
Revolver and The Cartel? 


J: Britain has always been a particular problem 
to us conceptually because Hannibal is a hard 
label to categorise. Some people who're very 
keen on certain aspects of the label are bewil- 
dered by other aspects, or some are good or not 
so good at selling certain aspects. Our distribu- 
tion history here all has a certain logic to it. It’s 
grown organically fo the point where it is now, 
which for the record is, our primary distributor is 
Revolver-Cartel but we also sell, with varying de- 
grees of emphasis in the catalogue, to certain 
specialist distributors - Sterns, Harmonia Mundi, 
Projection and Cadillac for a few things. Topic 
also has a little warehouse for litle guys, one- 
men operations. We also sell mail-order. There's 
a certain resistance within the Cartel absorbing 
this approach and concept, and there is obvious- 
ly a theoretical point to be made that if you say, 
‘I'm exclusive through this distributor’, then you 
force people to deal with them and get used to 
them. In practice, there are nice, respectable, 
gentile classical-orientated shops whom no mat- 
ter what you do, will never have an account with 
The Cartel, and we sell John Harle, Dagmar 
Krause and Trio Bulgarka records through them. 


What advantages do The Cartel have? 


We left Charly for the Cartel for a number of 
reasons. They don’t include dissatisfaction with 
Charly, who did a very good job for us. There 
are some aspects of the Charly operation for 
which | maintain to this day, a certain nostalgia, 
ie that records are generally sold face to face 
between people with the product sitting on the 
desk between them, as opposed to over the 
phone, which is The Cartel’s orientation. But as 
my long- range plans for Hannibal involved 
what | would call ‘young white people singing in 
English’ records, we needed to have distribution 
that would go beyond the specialists, and Charly 
was a very broad and popularist specialist dis- 
tributor. Blackgirls or Sally Barker isn’t something 
| feel that Charly are born to distribute. The 
Cartel certainly had the intention or the aim to 
handle blackgirls and Dinner Ladies on one 
hand and Trio Bulgarka and Ivo Papasov on the 
other, having set up departments to handle this 
kind of thing. The second reason was that I’ve 
been pleased to have lots of discussions with The 
Cartel over the years with various branches and 
always had misgivings about their systems, and 
a number in the world music area had similar 
misgivings. But as a kind of demonstration, 
Fairport Convention, whose label had been dis- 
tributed by Charly, signed to New Routes, who 
charted the record, not on the world music charts 
or alternative charts but the chart charts. 


What were those reservations about The Cartel? 


Because | think there's a tradition in folk as there 
is in jazz that the best salesmen are the enthusi- 
asts, whereas someone interested primarily in 
guitar bands or hardcore have never heard of 
Dick Gaughan. It’s been proved over the years 
that everyone takes a flier every once in a while, 
that various people rise up from the crowd and 
get a deal with a major and always come back 
in tears to the specialists. 


So New Routes, Fairport, the success with Lucinda William... 


Yes, they've proved something to the whole com- 
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munity and | think that currently, | sense, from the 
talk among people in the specialist areas, there's 
a spirit of new determination to get to grips with 
the special problems the special markets contain. 


Has there been a policy decision toward ‘white 
young people singing in English’ records or sim- 
ply that the genre has radically improved? 


Hard to say. Some of Hannibal's most highly 
publicised, best selling records in recent years 
have been exotica of various kinds under the 
guise of world music, so we're known as that, 
but other releases which haven't been as success- 
ful haven't been like that, so we haven't had the 
same image acceptance as a broad-based label. 
My view is that we're doing what we've always 
done, except more determined to make other as- 
pects as successful. My own preferences mean 
I've never intended Hannibal to be identified as 
one particular kind of music, and there are peo- 
ple in the industry who felt this was foolhardy to 
have such a wide spectrum. 


“The permutations of four 
guys with guitar, bass, drums 


and keyboards singing 


American blues-based 
popular songs is one 
that’s hard to find 
new ways to do.” 


The gamble in the long run is that people will 
come to recognise a unity of viewpoint, and that 
a kind of attitude behind records, whether they 
be flamenco or rock or jazz, African, oriental, 
whatever, has a Hannibal style, and that when 
you see a Hannibal record in the rack, you will 
pay more attention to it because of that. We 
have to do that because there are so many 
records around now. I’m not really interested in 
putting out a whole series of records of one par- 
ticular type because so many types of music are 
getting to be a blur of releases. There are so 
many R‘n’B reissues available, so many jazz 
records, African records, world music of all 
kinds, but we're following a path I’m confident 
will cause our catalogue to be seen ever so 
slightly separately in various categories. 
There was one noticeable absence among those categories, and 
that was Pop. 

I've nothing against it, and I’d be receptive to it, 
but | don’t feel yet, and which may never come, 
that we're in a position to. In other words, if 
somebody comes to me with a great tape, but 
which clearly is the kind of item which requires a 
single or a video in order to be properly market- 
ed, | have to say | couldn’t do it because theyre 
so expensive. | generally don’t take risks with 
records, in my own terms. ‘This guy put out a 
record by a Bulgarian jazz band playing in 
11/16 time? He's crazy...’ To another label, it 
might be a risk but nothing I’ve ever done has 
been so certain as Ivo Papasovy, in terms of in- 
vesting money, which by major label standards is 
a very small amount. | would have staked any 
money you want that the money would be re- 
couped. And as far as booking work for Ivo 
around the world, nothing has ever been as 
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easy. 


But there is pop and there is pop, not all of which necessitates a 
video. 

But no longer is there really ‘pop’ and ‘pop’. The 
way | see it, that indie-pop area doesn’t exist in 
the same way it used to. There's been a financial 
polarisation. You have ghettos like hardcore, 
rap, different kinds of specialist genres that don’t 
expect mainstream attention. You have to have 
your ear fo the ground and be clearly identified 
in those genres in order to be seen releasing 
records in those genres. Radio One has changed 
beyond all measure compared with ten, maybe 
even four years ago. You used to be able to get 
a lot broader variety of popular music played at 
key times of the day, but not since the BBC 
changed their rules about who could come in as 
a plugger. You're either playing with the big 
boys or the ghettoised areas. But to be fair, | 
must confess the other side of that coin is, yes, | 
find in general ‘pop’ less interesting, so | pay less 
attention to it. The permutations of four guys with 
guitar, bass, drums and keyboards singing 
American blues-based popular songs is one 
that’s hard to find new ways to do. 


Maybe you feel that way because you’ ve spent too long in that 
field. 


Possibly. I’m going over old ground here, but 
certain wells from which we have dipped, the 
middle-class Western popular culture specifically, 
have been exhausted. It’s been a while, a good 
30 year run. | feel the same way about jazz- the 
drummer playing that late-fifties bop rhythm with 
the hi-hat and Elton Jones influences and sax 
playing variations on Charlie Parker...it’s hard 
for me to listen anymore. 


So in 15 years time, you stand a chance of being turned off by 
African or Bulgarian music? 


Possibly. Depending on how they evolve. 


Do you keep your interest levels high by dealing with such an 
eclectic roster of acts? 

Possibly again, but its not my intention to stimu- 
late myself by contrivance. But | enjoy the fact 
that | might be working with Kanda Bongo Man 
one day and Bulgarians the next and at the 
same time, having said all those things, the fact 
is we do have such releases. We made a record 
last year with The Black Girls, these three 
American girls, singing contemporary songs. Is 
that pop? Probably not in its definition. Shopping 
Trolley probably is. Is not easily mainstream in 
style but in its form and instrumentation, it’s not 
unlike pop records. ‘Mary Hopkin Days’ is a 
great pop song to me. If I had the muscle, I'd 
probably release it as a single but we're too fine- 
ly balanced here. You have to take a decision to 
spend a great deal of money before you know 
whether you're right or not. The plugger, the pic- 
ture sleeve, the advertising...it's an investment 
unless you’re in a niche, which to a certain de- 
gree, we are in world music. For instance, some- 
one was telling me today that the sales figures of 
the Jali Musa Jawara record who Go! Discs li- 
censed off Oval, are still in three figures. 
Granted, it was a re-release but they put a lot of 
effort in with the repackaging and remastering, 
whereas we could have sold a multiple of that 
simply by falling out of bed in the morning, or by 
putting it on our release sheet. The same goes for 
certain corners of independent pop music, which 
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'm not working. Go! Discs might have sold ten 
times the Dinner Ladies albums just by falling out 


of bed. 
What’s your favourite kind of pop music? 


Fifties and sixties R’n’B, but if you're talking 
about white people, then it’s the typical sixties 
time warp, to the halcyon days of The Doors and 
Buffalo Springfield, Pink Floyd. Currently, | think 
Elvis Costello is great. It’s the old cliche for peo- 
ple of my age - tunes, lyrics... 


Do you ever shake a leg at any of the current dance music? 


Oh yeah, but mostly African, | have a great deal 
of trouble shaking a leg to computer-generated, 
metronomic rhythms when the drum beat on the 
three has the same value each time it comes 
down. There has to be that feeling where you 
don’t know quite where the emphasis is going to 
fall this time round, when the drummer is putting 
a little bit of push on the head of the beat or 
doubling up...just something of the beat being 
alive and breathing. 


This term ‘world music’... 


it was decided at the meeting at The Empress Of 
Russia or whatever pub in 1987. Globestyle’s 
Roger Armstrong was the real ringleader and 
did most of the work, but there was World 
Circuit, Earthworks and Cooking Vinyl too. 


And you decided a racking system was needed for all this 
weird shit, and two years on, you can’t get rid of the 
generic term that can no longer cope with the volume of 
releases? 


Well...sure, everyone wants to get out from un- 
der it because it’s obviously ridiculous to cate- 
gorise Indonesian with Brazilian music. But it 
worked fine, providing the record stores who 
wouldn't have bought the records because they 
didn’t have a place to put them. 


Was it just coincidence that you were all releasing worldly 
records at the same time? 


There was clearly something in the air but I’m 
not sure how you can define it. One really im- 
portant galvanising force behind the whole 
scene was the GLC-sponsored Thursday nights at 
The Venue, one summer starting 1984 or 85 
when they sponsored an African band, which is 
the first time | saw Kanda Bongo Man and 
Youssou N‘Dour...it was a series of events. You'd 
have to take account the pioneering work that 
Jumbo (van Renen of Earthworks) did having 
been basically been kicked out of Rough Trade 
for trying to release records licensed from South 
Africa like ‘Zulu Jive’ and ‘The Indestructible Beat 
Of Soweto’, as the anti-apartheid City Group 
had a chapter at Rough Trade. There was Island 
too with King Sunny Ade. | can take no credit for 
any of this - | was secretly closet-listening to all 
this stuff having all these thoughts and fantasies 
about things that might be great to put out but | 
couldn't possibly because | didn’t have the mon- 
ey and it wasn’t commercial. | was going 
through a period of freelance producing - the 
REM and 10,000 Maniacs records, a Billy Bragg 
album, Mary Margaret O'Hara etcetera. My 
brother said to me in 1983, ‘Joe, this is a great 
idea, let’s do a series of world vocal harmony 
records, we'll have the Ladysmith Black 
Mambazo, Mystere de Voix Bulgares, The Ali 
Brothers and Silvertones’ which | agreed with, 
that one day we could get round to doing it, but 
| didn’t take it seriously. Meanwhile Jumbo’s do- 
ing his work and then Ivo at 4AD... 


Were you peeved at 4AD’s success, getting in there before you? 
Sure, but it was great, he did it, hats off to him. 


If “Les Mystere De Voix Bulgares” hadn’t appeared on 4AD, it 
might not have won such acceptance. 

Absolutely. It was a perfect thing to happen. It 
had that Cocteaus-style cover and the label 
reached a certain audience attention we 
couldn't. That gave people the idea that there 
was a market for more than just African music, 
and then suddenly the possibilities were bigger. 


But is the world music market as large as the press attention 
might signify? 

| would say it wasn’t as substantial as the press 
coverage it gets. It gets a lot because world mu- 
sic’s good to write about - after writing about 
guitar bands from the Midlands for three years, 
there’s the chance to write about Youssou 
N’Dour, what's more colourful and interesting? 
What's new? | would say there is still a growing 
audience but the perception for individual al- 
bums is probably deflating, certainly in this 
country, because of the vast number of records 
that are available. You could be one of four new 
albums that month, now you're selling the same 
as one of 27 albums coming out that month in 
that category. 


“America’s just 


beginning to really 


get into it” 


What's your set-up in America? Is Carthage your American 
equivalent to Hannibal? 


Now it is. It was originally started by my brother 
Warwick but basically he’s back in 
Alberquerque, New Mexico, where he’s a 
lawyer. He got tired of the law practice, had just 
been divorced, and came to New York and start- 
ed working with me. We ended up with a situa- 
tion where | owned part of the label he started. 
Carthage became Hannibal’s US distributor. 
Eventually he decided to go back, and for a 
while, he and | were jointly trying to run it as di- 
rectors, he from 300 miles west and me 3000 
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miles east of the office, run by a childhood friend 
of ours, which wasn’t an entirely satisfactory so- 
lution. Over the years, we worked it out, that it 
was my baby. Also, because Carthage’s turnover 
for a long time was 60-65% the Carthage label 
and 30-35% the Hannibal label, because we 
didn’t have that many records. All we had was 
Richard Thompson's ‘Shoot Out The Lights’ and 
‘Hand Of Kindness’ whereas Carthage had 20 
reissues, all the early Richard Thompsons, the 
Kate and Anna McGarrigles...now it's gone back 
the other way. Hannibal has generated a lot of 
records and a lot of artists are touring America. 


What are the variations between the UK and the US as regards 
world music? 


America’s just beginning to really get into it. It’s 
all happening three years later there. There's a 
burgeoning interest there now. We do a lot of 
work with our artists organising tours for them. 
18 months ago, | was getting an awtul lot of 
‘that’s really interesting, it's not down our line’ 
from agents and venues, and now they're calling 
me. Now we have six different agents working 
on six different groups. 


Are Hannibal perceived as one of the forerunners of the world 
music explosion? What others are there? 


I'd like to think so. Shanachie have been going 
for a long time - they have Ladysmith Black 
Mambazo. They specialise in Irish and reggae 
and now they've expanded to Africa, Nonesuch 
has a certain amount, in a different area, 
Rounder has always been there, plus litler spe- 
cialists. We've pretty much caught up with our 
American releases. Sometimes we license stuff 
only for America. Elektra has the 4AD Bulgarian 
records. 

What obovt a stab at predicting the next world trend? After 
Africa, Bulgaria, South America, what next? And can you plan for 
it? 

| don’t know. Whatever major event happens in 
terms of record sales or concert attendances will 
be a surprise, as off the wall as ‘Les Mystere De 
Voix Bulgares’ or ‘Gracelands’ seemed at the 
time. From anywhere. 

Do you ever take off a month to forage in another territory, like 
a musical Livingstone? 

| never have a month and can’t afford to send 
someone else! | have my own interests, like in 
Northern Africa. I'm working with an oud player 


in Tunis named Anovar Brahem. I’m interested in 
the Soviet Union and am working on various 
things to do with that, but not because | think 
that’s going to be the next trend. You only have a 
certain amount of time and attention, and things 
just catch it. The Soviet Union is an obvious thing 
to be interested in but | haven’t had an obvious 
handle on what to do there. Melodia are hard to 
deal with, it's an immense place, where do you 
start? Bulgaria was very straightforward, while 
in Hungary, Marta Sebestyen is a great artist, so 
it was an obvious thing to do. | have invitations, 
or proposals from people, who've come fo me 
with ideas of going to Mongolia and Albania, 
but it’s tricky to find the time and justify it, be- 
cause to me, I’m not really interested in going 
and documenting the folklore of a culture. I’m 
only interested in finding spectacularly wonderful 
artists whose heads stand up way above the 
horizon. | don’t think you can start trends con- 
sciously. The best things that happen are acci- 
dents. Our best selling record for the last two 
years has been Songhai, and that collaboration 
wasn’t planned. 

To all those who dismiss world music as just another fad? 

The world’s getting smaller, you know. It’s in- 
evitable. To me, the idea ten years ago of going 
to Bulgaria was so exotic, so unbelievable, while 
now it's, ‘Ivo Papasoy, he’s playing Stockholm 
tonight and going to America in June, send him 
a fax..’ The world has changed. 


“Tm only interested in 
finding spectacularly 
wonderful artists whose 


heads stand up 
way above the horizon.” 


Do you think independent labels suit the needs of world music 
better? That they can create world music stars? 


| don’t know whether world music works better 
through independent labels but | have a great 
deal of cynicism about major labels and the way 
they’re set up to work, through my own experi- 
ence. We've had a number of comparisons be- 
tween records we've made with certain artists 
that have made records with majors and the im- 
pact we've been able to get is a lot better. But the 
irony is, they can pay a lot more upfront, have a 
bigger budget to make and promote the record 
and the end result is that they sell fewer copies. It 
needn’t always be thus, and | think people like 
Rob Partridge (ex-head of press at Island, now 
head of Antilles/ Mango) and Declan Coglan 
(runs Venture Records) are dedicated and can 
get those systems to work, but when you’re talk- 
ing about innovation and working the sidestreets 
of the business, historically, there’s never been 
major companies that have been as effective as 
independents. 


What about your early days with Elektra? 


But that was an independent. It wasn’t through 
Warners until 1969. We were set up through 
Record Imports Limited in Poland Street, dis- 
tributed through a combination very much like 
this. We had Selecter and four other distributors 
for the folk and jazz and classical. In America, 
Elektra used to go through all the regional inde- 
pendents, like a lot of people did until the early 
eighties - Motown, Arista, Chrysalis. 


Why did you leave Elektra? 


Because me and Jac Holzman had one of those 
‘you can’t fire me, | quit’ conversations. | wanted 
to sign up Eric Clapton and The Move and Pink 
Floyd to Elektra and he was apoplectic because 
he had this maniac 3000 miles away from his 
head office trying to spend his money. | man- 
aged to sign The Incredible String Band but | had 
Clapton sitting in the office wanting to sign his 
new group to Elektra, having Jack Bruce and 
Ginger Baker lined up. But we weren't really set 
up at that point. Elektra had a good image but 
we wouldn't have been able to do the job. 

So you went independent, forming Witchseason, What's the set- 

up regarding rights revertions between Witchseason and Island, 


like the Nick Drake or Sandy Denny box sets or Richard 
Thompson albums? 


There's no deal. It's basically an understanding 
that | have with Chris Blackwell which is based 
on natural justice, | suppose, that if Island delete 
something, and it’s one of my old artists, that 
they'll let me put it out. Maybe one day they'll 
take some back. We have no long term plan 
though. 

If another REM or Mary Margaret O’Hara come along, would you 
be tempted to be a freelance producer again? 

It's a combination of things. It’s not very practical 
for me at this point because Hannibal is a full- 
time job, and | can’t just walk away for six 
months because the label would just grind to a 
halt. Sure, I'm tempted, mostly by African stuff, 
for major labels, but the problem is that you 
would have to be clear what you were trying to 
do, because the problem I’ve found in working 
with majors is that they no longer really wanted 
what | had to offer, and therefore you’re working 
at cross-purposes, and the people who are pay- 
ing for the record don’t want the record you're 
making. To a certain degree, | can’t argue with 
them. Historically, with REM and 10,000 
Maniacs, the records that came after mine sold a 
great deal more but | find them less interesting to 
listen to. Like we were saying about pop music, 
the game has changed. You cannot come out of 
left field and into the charts unless you're talking 
about a dance record. It’s become very pack- 
aged. Included in that is a sound - if the bass 
drum and bass do not hit absolutely together 
and there isn’t that space and gloss created by 
SSL desks and sequenced, programmed ap- 
proaches, done an instrument a time for a per- 
fection of sound and rhythm track... 


And for all those disenchanted with that approach, there’s a label 
like Hannibal? 


Exactly. I’m not the sort of person that makes 
what a major label wants. | don’t have the pa- 
tience. | remember working with REM at 
Livingstone studios, and we did the tracks in four 
or five days, and there was a group working 
next door, and | ran into the guy in the men’s 
room, one of those ‘what are you working on?’ 
type of conversations, and in the same time, 
they’d programmed the bass and drums for one 
track. | can’t even remember who they were. 
They might have had a huge hit. 


You don’t mind Hannibal being called a fringe label? 
No. I've made my bed, I’m quite happy to lie in it. 


Hannibal Records, PO Box 2401, 
London W2 5SF Tel 01-727-7480 


Distributed in the UK via Revolver. A full catalogue of 
Hannibal releases is available from New Routes, 
142 Liverpool Road, London N1 1LA (enclose Jarge S.A.E.) 
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RECORDS SO GOOD YOU'LL WANT 
TO FRAME’EM 


x * 


THE RIGHTS OF SPRING....... 
* FINITRIBE * 
‘MONSTER IN THE HOUSE’ 
(12”) 38 tp 12 
A big Herman Munster dance re-mix 
from the Long Playing Elpee ‘Grossing 
10K’ (TPLP 24); hailed by City Limits 
as“... A minor masterpiece of 
millenialist disco . . .”, fresh and frisky 
from their ‘snub’ appearance, Finitribe 
prove yet again that they're the best 
thing to come out of Scotland since 
‘Take The High Road’ appearing at 
various venues throughout the U.K, 
in April. 


* POPINJAYS * 
‘PLEASE LET ME GO’ 

(12") 40tp 12 
Everything a band should be: fresh, 
smart, sexy, effervescent and as close 
to God as pop ever gets! Yup, its that 
good and it aint illegal yet. 


(12”+CD) BND 9T/CD 
Q: What is an Ordinaire? 

A: Someone from New Jersey who 
encountered eternity on an L.S.D. trip 
and vowed to make the Rock and 
Roll—Classical — Jazz soundtrack of the 
experience. 


Yes it is an instrumental version of 
Ye Olde Led Zeppelin track from the 
dinosaur ‘Physical Graffiti’ L.P. 


The product comes with a killer video 
an proof that there’s more to New 
Jersey than John Bon Jovi. Phew! 


* THE HEART THROBS * 
‘DREAMTIME’ 
(12"/7"/CD) 39 tp 7/12/CD 
From their appearance on ‘The Chart 
Show’ and N.M.LE. single of the 
week. . The fabbest Heart Throbs 
bounce back with yet another aching 
pop epic, 


* WHAT? NOISE x 
‘FAT 
(LP/CD) BND 8LP/CD 
Outta Stockport! Outta sight! The big 
bad beat of What? Noise and their 
delightfully titled debut L.P. 
Magnificent, Menacing, Manic 
A sound that slaps you on the back so 
you'll feel it five minutes later. Yow! 


* VARIOUS x 
‘GREATEST HITS VOL, 2’ 
(DBLE LP/MC/CD) TPLP 17 


Now this is what we call music . . . For the 
less than measly price of a single album 
you get 4 sides of madness and mayhem 
from the O.L.1. roster. From the deeply 
disturbing psyche of SLEEPING DOGS 
WAKE: full Viking velocity from Iceland's 
seriously derranged HAM; dance 
mutilation from Edinburgh's FINITRIBE; 
Aberdeen’s finest dance ambassadors, 
THE SHAMEN: wet your knickers pop 
from THE POPINZAYS; poised beauty 
from THE HEART THROBS;: 
Indie thrills from Tooting tootsies, 
KITCHENS OF DISTINCTION; 
and so much more from 
THEY MIGHT BE GIANTS, MUTE 
DRIVERS, PINKIE MacLURE, 
RUBELLA BALLET, ANNA PALM, 
THE ORDINAIRES and erm, 

Oh yes. THE SUGARCUBES. 


.-- YOU CAN'T REALLY GO WRONG 
ONE LITTLE INDIAN RECORDS 


250 YORK ROAD, LONDON SW11 3SJ 
Tel: 01-924 1661 Fax: 01-924 4274 
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| SINGLES BAR| BAR DAVE HASLAM 


THE SANDKINGS: Circles/Need To 
Know (Longbeach BEACHO04T) 


In Eastenders the other day Rod was serving in the Albert 
Square cafe wearing o Sondkings tshirt. This may prove to be 
the high point of the band’s coreer, you never can tell. 
However, on the evidence of the new single, they have plenty 
to offer; plenty of fine melodies, and plenty of skill when it 
comes to crafting their ideas into songs. A recommended re- 
lease. 

RIDE: Play (Creation CREO75T) 

he one thing | don't understand about this, and the first Ride 
single, is whether the band are really content with the drum- 
ming (which, to me, sounds poor), and the production (which, 
to me, sounds mushy). The energy and the battered melodies 
of songs like Like A Daydream | can enjoy, and | don't mind the 
lugubrious guitar workouts in Silver, but they'll never be as 
good as some of the competition. Having been so mean, | must 
confess that | prefer Play to their debut, and I'm sure it's a Top 
5 indie smash. 

THE ORDINAIRES: Kashmir (Brave 
BNDOO9) 

The Ordinaires were plucked by One Little Indian's offshoot 
from New Jersey, but not - judging by the formidable press re- 
lease - from obscurity, Kashmir, though, is their British debut, 
and an extremely entertaining one it is, too; a selfindulgent 
melange of violins, cello, alto sax and wailing guitar, that tums 
the Led Zeppelin original into something quite spicy and distinct- 
ly appetizing. Undeniably tacky. 

NOMEANSNO: The Power Of 
Positive Thinking (Alternative 
Tentacles VIRUSO81) 

One of the most accessible Alternative Tentacles releases ever, 
though perhaps not destined to cross over into what one mojor 
label A&R boss recently described to me os “the oltimportant 
Woolworths market”. | Am Wrong is a great track, but Manic 
Depression is the centerpiece to the EP. The latter is surprisingly 
loyal to the original Hendrix tune, and makes one wonder what 
sort of music Jimi Hendrix would be making if he were alive to- 
day. | certainly don’t think he could do to his hair what Eric 


COMPETITION TIME 
WIN! Indie Top 20 Volume 8 


Clopton has done, ond his career, too, would hopefully have 
taken a more creative direction. Anyway, I'm sure he'd admire 
NoMeansNo. 

RIG: Dig (Cut Deep CUT9012006) 

It's refreshing that Manchester can produce a sound like this; if 
you go chasing influences, the nearest equivalent in the area is 
Happy Mondays. But, Rig are more upfront in their use of 
rolling dance rhythms, and tend to use their guitars as crashing 
weapons. They have the same kind of muscular bodybeat ap- 
peal as Revolting Cocks or Front 242 and, as the voice jars in a 
similar way, I'm left personally preferring the instrumental side 
of this four track EP. But, as they say elsewhere, “stock it”! 
THE FUZZTONES: Action Speaks 


Louder Than Words (Situation Two 
$1T069T) 


The Fuzztones mine a rich vein of R&B with appealing 
enthusiasm, but all this would no doubt work at its best in a 
live environment. With their swirling Hommond organ, basic 
thythm and come-on-baby lyrics, on a good day | reckon The 
Fuzztones could be halfway between pastiche ond Inspiral 
Carpets. 

THE DARKSIDE: High Rise Love 
(Situation Two SITO66T) 

The guitar break, more than anything, gives High Rise Love a 
touch of The Doors. The drums are beating curiously low in the 
mix, but it's the vocal which is the song's weakest line; from 
the delivery to the content, something truly original is missing. 
PARADISE LOST: In Dub (Peaceville 
VILEO19T) 

This double Aside single features extended versions of Rotting 
Mercy and Breeding Fear. I'm not fomilior with the short ver- 
sions, but I'm sure they would be preferoble. Normally | would 
write-off music that was grumpy and hideous, but no doubt 
those ore the kind of adjectives that groups like Paradise Lost 
plon their entire lifestyle oround. Certainly, their music - which is 
reminiscent of nothing more appealing than some operatic oxe 
band of the mid 70s - is something a sweet gentlemen like me 
will never enjoy. 


THE SNAPDRAGONS: The Eternal 
In A Moment (Native NTV047T) 


The Eternal In A Moment is a bouncy guitar tune with on agit 
pop slant to the lyrics which picks up about two-thirds of the 
way through, when the guitarist lets go, and the drummer hits 
his kit that bit harder. It puts a bit of fizz into a song that was 
in danger of dripping away. The three other songs on this re- 
lease show a band confident in their music, their direction, their 
tone. You know you're not being fooled, and you're keen to 
hear more. Thank you. 

SEE SEE RIDER: She Sings Alone 
(Lazy LAZYO18T) 

Having recently toured with both Birdland and Lloyd Cole, 
there's bound to be much interest in See See Rider. She Sings 
Alone stops you in your tracks, with its arrestingly minimalist 
male/female duet. Elsewhere on the four track single there's 
plenty enough passion and promise fo ensure that this is one of 
the month's more important releases. 

KID CONGO: In The Heat Of The 
Night (Nightshift NISHI208T) 

Another single that we can all expect to do well is the big, bru- 
tal sound of In The Heat Of The Night. Although the bracing, 
confident style is something of an eclectic, electric hybrid (a 
dance act's love of rhythms, a rock bond's powerful thrust), it 
reminds me of a mangled Iggy Pop (New Values era). 
Excellent. 

KIT: Overshadowing Me (Play 
Hard DECO34) 


Finally, I'm allowed to turn to this new Kit single on my own la- 
bel. Being thousands of pounds in debt even before I'd paid 
Mortin Hannett to do this remix of a track on the Kit album, I'd 
be foolish not to take this chance to plug it. | love the group, 
and | think the big wide world is beginning to see my point of 
view. 


Dave Haslam is a regular DJ at FACS] - 
The Hacienda, an occasional contributor 
to The Face, and full-time label boss of 
Manchester's famed Play Hard Records. 


Providers of the only true definitive compilation series of independent hits, Beechwood Music have made available to The Catalogue one copy 


of each format (vinyl, tape and cassette) of Volume 8 in their esteem 


quarterly series, collating the cream of independent activity of recent 


months, PLUS one Cony of their associated video, which features 12 of the 20 acts on this, the most recent compliayer: jks 2 bonus 
a 


clips/tracks.Indie To 
Called Gerald, The K 


Volume 8 features material from: Inspiral Carpets, Dub Sex, ee Mode, Family Cat, Spr 
LF, Alien Sex Fiend, Shamen, Sugarcubes, Kitchens Of Distinction, Fati 


ma Mansions, Wire, Fie 


mes, A Guy 
d Mice, Pale Saints, Sonic 


Boom, Loop, The Telescopes and Thee Hypnotics.To qualify for this prized prize, simply answer the following simple question and send it, to ar- 


rive no later than April 


O,with your clearly printed name and address to: WOODWORK, The Catal 


ue, 142 Liverpool Road, London N1 


1LA. As we have only one of each format (LP/MC/CD/video) to offer, please list in order of preference the format of your choice. 
Q: Of the 20 artists on Indie Top 20 Volume 8, one has appeared on 5 other volumes in the series. Who is it, and on which other 


volumes did they appear? 


Correct answers will be drawn from the proverbial hat and results posted in a future issue. 


LATE COMPETITION RESULTS 


What did happen to that Blast First tombstone? In issue 75, The Catalogue ran a competition sponsored by Blast First. Questions (and their correct answers) were: 


1) How many guitars did Sonic Youth bring with them on their last UK/European tour? (15) 


2) How many stitches did Gibby’s head require after the Buithole Surfers' legendary last Mean Fiddler gig? {3) 


3) Allowing for Blast First's dubious release schedule, what were BFFP21 and 22? (Various Artists: All Guitars, LP & MLP) 


Unfortunately, although virtually all of the many respondents correctly answered (3), nobody got (1) and (2) right. Which means that label boss Paul Smith can con- 
tinue to use the prize as a paperweight for his mounting stack of bills. Thanks for your entries, though, and Blast First will be sending something of their choice to a 
certain "Dr Enema" of London W8, who provided the rudest, wittiest response. 


This month’s selected album releases 


Albums reviewed by: Martin Aston, Richard Boon, 
Russell Brown, Nick Churchill, Elle C, 

Lindsay Hutton, Peter Keeley, 

Hauser O’Brien, Steve Morris 


MARK STEWART: Metatron (Mute 
STUMM062) LP/MC/CD 

The On-U production sound has fanned-out with 
their last few releases - going, with the various 
projects, more yoof, more roots and more, 
erm, jazz-funk. A listen to Metatron indicates 
that the Tackhead players have unloaded their 
pent-up heaviosity on Mark Stewart. 


Hysteria, already previewed at a couple of On- 
U events, is a hideous beast of a groove and 
there are no corresponding tender moments 
like the last album's This Is Stranger Than Love. 
The net track, Shame, is based on Tackhead’s 
hardest moment, Hard Left. 


But as ever there’s a thematic link between 
Stewart's agonised concerns and what's going 
down on the track - on Collision, a rant about 
‘science with no soul’ (‘They put their trust in 
youl’), he’s suspended between an edgy Skip 
MeDonald guitar blitz and drummer LeBlanc in 
highly unfriendly mode. 


The second side takes on board, nay, repos- 
sesses, a few contemporary dance influences. 
The bassline to Possession is out-and-out 
acieed - just the thing for E-Heads With 
Attitude. Actually, given that Depth Charge 
records are big in clubs, bits of this record 
should get a few spins too. But on the whole, 
Metatron is far too scary for a bit of a bum- 
wiggle and a few drinks on a Saturday night. 


Rather more than a mere production, Metatron 
is, if it’s not too flippant a word, a corker. 

RB2 
THE RAIN: To The Citadel 
(Orangewood CITRUSO01) LP 
TANGERINE: s/t (Creation CRELP061) 
LP/MC/CD 
In many ways the independent sector has pio- 
neered the imaginative use of sleeve design as 
a way of expressing the aspirations of the 
bands contained therein... see 4AD, Factory, 
etc. Here, though, are a couple of bands whose 
sleeves establish them in an unpromising 
ghette, which is sad because at least one of 
them is worth wider attention. 


Tangerine have chosen the worst band photo 
this side of Billy Joel, and produced an album 
that teases while never setting itself or the world 
alight. On its lesser moments it has a sixth form 
tinge of the Human League, on its stronger 
ones it clicks the toes and quickens the pulse. 
This isn’t the strongest Creation release I’ve ev- 
er heard and provides solid proof that the 
Summer of Love never happened. 


On first glance two things seem to count heavi- 
ly against The Rain. 1) They are from 
Basingstoke. 2) Their sleeve features a man 
wearing a paisley shirt and playing a 12-string 
Rickenbacker guitar. Thankfully, though, ap- 
pearances can be deceiving. To The Citadel is, 
unsurprisingly, a set of melodic tunes which 
pay homage to The Byrds, Beach Boys and a 


certain Mr. J. Richman. But they are done with 
such precision and charm that such close musi- 
cal relatives simply aren’t allowed to spoil the 
party. First Of May reminds one of recent 
Catalogue faves The Nivens; Alright With The 
World is one man and a guitar and the finest 
song of its type I’ve heard for many a long 
year. Elsewhere songs come and go with a jan- 
gle and an engagingly camp West Coast 
drawl. Excellent. 

sm 
THE OYSTER BAND: Little Rock To Leipzig 
(Cooking Vinyl COOK032) LP/MC/CD 
Another set of well-behaved, articulate songs 
from The Oyster Band; half studio, half live. | 
get the feeling The Kinks could've made some- 
thing like this if they'd heard more Woody 
Guthrie and Ewan MacColl, and rather less 
Elvis, Donegan and Hooker. The Oysters have 
an olde historical air that authenticates their 
musical eclecticism - oblique where their con- 
temporaries are dogmatic. There’s room for 
dancing, Galopede; fun, Red Barn Stomp; con- 
sidered sloganeering, Coal Not Dole; and even 
a rockin’ cover, | Fought The Law. But the best 
thing about the whole affair is the confident as- 
sertion, transcending mere moaning, that the 
old way is dead. Too Late Now is a gleeful con- 
demnation of both Shire based Tory paternal- 
ism and the economic fascism of the Thatcherite 
version. “We'll all die laughing when this whole 
thing falls apart.” And how. 

NC 


VARIOUS: Live At The Knitting Factory 
Vols 1 & 2 (Enemy EMY111/112) LP/CD 


Licensed from A&M in the US, Live At The 
Knitting Factory is an attempt to bring together 
the wide plains that are lumped under the 
name of jazz and new music in the States. Born 
from a vibrant New York scene, the Knitting 
Factory as a club has overstepped all the musi- 
cal boundaries and woven a tapestry from 
sounds as diverse as fIREHOSE and John Zorn, 
Last Exit and Hugo Largo. The inspiration of 
these bands, if not their music, is to be found 
on these compilations. 


Volume 1: jazz has always drawn from its 
roots. Africa, New Orleans, Chicago, New 
York, the development of a European scene, the 
drawing in of cabaret (an influence on TBA) 
and rock'n'roll. If Blind Idiot God are a jazz 
band (purely because of their involvement with 
Zorn), then Scanners are their prodigal sons - 
the noise wave of 80’s New York threw up a 
variety of avant-gardists including Elliot Sharp, 
whose wild guitar is to be found in Scanners, 
and Mare Ribot (six-string merchant ripping 
Jazz Passengers away from Chicago and New 
Orleans into the subways of NYC). Miracle 
Room are a kind of tender Killing Joke (on this 
track at least) and carry the dark and sweat of 
the club across the barrier of the decade - we'll 
be hearing more from them soon, I'll wager. 
The freely improvised cello and guitar of TBA 
create a landscape of delays and harmonics in 
a meditational style and the LP finishes with 
Alva Rogers’ Pizza Party - (“does it give you 
pleasure” - pizza as sex?) - which was proba- 
bly a bit more fun at the time. 


Volume 2: let’s just have a look at track one: 
soul vocals, drum machine, weird percussion, 
Hawaiian guitar played backwards. The band’s 
called Chunk. Get the picture? This is a right 
old melting pot. Albert Ayler’s Ghosts - already 
a piece of weird shit - becomes a lone blues 
steel guitar solo in the hands of Gary Lucas - 
just get on the road and go go go (yeah?). 
Ayler used to practice on a bridge - Lucas must 
do so in a Midwest steelyard. Glorious. Odd 
Job take us to the horrible part of the twilight 
zone - a rockblues noise New York version of 
Hendrix’ Foxy Lady. Then it’s welcome to Fred 
Frith with TBA Mori and Mark Dresser. | once 
saw Fred at the LMC banging nails between 
guitar strings on a piece of wood with guitar 
pick-ups attached. This may not be as noisy, in 
fact it could even be Throbbing Gristle at times, 
but it’s just as much fun. The beauty of the 88 
tuned drums, or piano, of Myra Melford is 
more Keith Jarrett than Cecil Taylor, but none 
the worse for that, and a great way to go after 
the rambunctiousness of Frith & Co. 


Laydees’n’genmun! Sonny Sharrock, with a 
track from his recent Live In New York (also on 
Enemy). You can’t really fault Sonny, he’s spent 
a lifetime playing sideman to the greats of jazz 
and R&B and really knows what he’s doing, al- 
though his occasional ventures into AOR can 
be a bit unsettling. Christran Marclay has a 
habit of breaking records, sticking them back 
together again, and playing them at the wrong 
speed - don’t worry, the CD isn’t stuck, it’s 
Christian up to his kaleidoscopic mosaics of 
pop and noise again. It’s a bit like watching 
Pee Wee Herman after a long night in the pub. 
Joey Baron jumps up and down on his synth, 
giving ambient house a new direction - time 
pauses for the 9 minutes of this factory of self- 
interaction. Glen Velez brings to bear the an- 
cient influences of Japan and the Phillipines - 
world music you could expect fo hear in a shop 
in Covent Garden - rhythmic and heartbreak- 
ing. 


So, the Knitting Factory. I'm told you should re- 
ally go there, but as live compilations go, these 
are well-balanced and give an idea of the cor- 
nucopia of jazz and new music. Unlike “festi- 
val” compilations, you didn’t have to be there - 
but if you do the Knitting Factory is touring 
Europe this month. Let’s check it out. 

HO'B 
LOVE CORPORATION: Tones 
(Creation CRELP056) LP 
Mmmm... a house record from Creation, no 
less, although you wouldn’t know it from the 
sleeve. Love Corporation are a female duo 
from Manchester, Creation’s first plunge proper 
into the giddy world of dance music. Whatever 
happened to Chemical Records then? We have 
recently seen the rise of indie-house and dance 
music’s acceptance by all but the most deter- 
mined “indie” types. Which isn’t to say that the 
independent sector didn’t lead the way in fos- 
tering the dance boom; but, labels like Rhythm 
King succeeded on the basis of a street nous 
that told them who this new audience was, 
what they wanted and how to get it to them - it 
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had rather less to do with perceived post-punk 
indie attitude. Their success is testified to by the 
flock of “discreet” dance labels attached to the 
majors, which behave like independents with 
chunky bank accounts. 


The idea of what's hot in dance shifts constantly 
and non-specialists approach that Byzantine 
street world at their peril. But Creation has 
leapt the gap and their first offering is, as 
might be expected, tidy but less than totally 
kickin’. The first two tracks, Fleshtones and 
Monumental, bear howling cliches, in the 
shape of Arabic wailing and a female orgasm 
respectively. Orgasms only belong on records 
that sound like they actually want to shag you. 
Like the rest of the album, they make all the 
right moves but end up sounding like slightly 
dated Euro soundscapes straining to be new- 
age house. 


Put up against the rest of the field, Tones fares 
reasonably well, but the middle bunch of the 
dance market is now so crowded that it will be 
the profile of Love Corporation’s label that gets 
them attention. There's better about. 

RB2 
GAYE BIKERS ON ACID: Cancer Planet 
Mission (Naked Brain NBX001) LP/MC 
| was dreading reviewing this. After GBOA 
had been dropped by Virgin, | was hoping 
they'd take the hint and call it a day. But, no, 
they've started their own label (wouldn’t any- 
body else have you, boys?), Naked Brain 
Records, and recorded a new LP that sees them 
moving from their previous grebo stance to a 
Hawkwind-grebo stance. | know they’re all 
very well-meaning people, but you listen to an 
LP with titles like Bot Poked By Highly Sir 
Lassie? 

PK 
NEW DIMENSION DUB: 
Mix Man Series 1 (Blakamix BLKMX002)LP 
As a masterful display of studio dub tech- 
niques, Mix Man is a real winner; and some- 
thing tells me that’s all it’s meant to be. 
Commerciality is of no value here; the criteria 
being well-produced dub sounds that'll wow 
the sound systems or produce the base for 
someone else to work from - sample me quick, 
groove to me slow... Plus points: Steppers 
Delight introduces rapid fire computa beats 
moving dub up alongside more recent mix 
forms. Minus marks for too much watery synth 
and the unimaginative use of vox. 

nc 
BLAKE BABIES: Earwig 
(Mammoth MR0016) LP/MC/CD 
DASH RIP ROCK: Ace Of Clubs 
(Mammoth MR0014) LP/MC/CD 
The NME recently sent up a one-to-watch flare 
on an eighteen month old Blake Babies record. 
Better late than never, | guess, but this here lat- 
est brace o’ tunes has turned up via Nightshift’s 
liaison with the North Carolina-based 
Mammoth label. 


These Babies are two gals and a guy (guitarist 
John Strohm played on Lemonheads’ Creator 
set) from Boston, Mass., produced by Gary 
(Pixies, Muses) Smith. Their potential is consid- 
erable; a lean, ramshackle jangle that fuses 
many elements of College Radio chutzpah into 
a congenial soup. My one gripe is the rather 
unremarkable take of The Stooges’ Loose on 
display. What may tend to punctuate a live set 


falls way flat here but let's cut the nitpicking. 
Earwig snuck up as a pleasant surprise that 
could well ripple into the major league. 


Dash Rip Rock have dragged themselves a fair 
distance since our first encounter on the 688 
Presents comp. DRR have matured a high oc- 
tane twist on state-of-the-art US geetar rock 
(Geogia Satellites’ Dan Baird guests). Sinewy 
and infectious, with songs like All Hung Up and 
Blue Moon At Midnight in tow, then the air- 
waves could soon be resonating to yet another 
geogia-born phenomenon. And why the heck 
noft?... 

LH 
THE FLATMATES: Love And Death 
(Subway SUBORGO14) LP 
The Flatmates extract the feeling of cosy nostal- 
gia where they once hauled you to your feet 
and compelled you to leap around sweaty cel- 
lar clubs and SU bars spilling beer and crush- 
ing cigs. The Flatties had the potential to 
change lives, at least they did in Bristol, but 
their very spontaneity makes the idea of this 
retro anthology slightly uncomfortable. Still, 
here it is, 1986-89. Another fine packaging 
job by the Subway crew and the best way to 
listen to The Flatmates without having to get up 
and change those irritating (2) chunks of 7” 
plastic. Happy All The Time? Heaven Knows... 

nc 
CORROSION OF CONFORMITY: Eye For 
An Eye (Caroline CAROL1356) LP 
Six Songs With Mike Singing (Caroline 
CAROL1365) LP 
Two re-releases from North Carolina’s COC. 
The first, Eye For An Eye, was originally re- 
leased in 1983. 19 tracks of hardcore, protest- 
ing against things like alcohol (No Drunk), 
television (Minds Are Controlled), categorisa- 
tion (Co-Exist) and boring places (College 
Town). When it was originally released it was 
considered something of a classic of its genre. 
Unfortunately, in 1990 the whole thing sounds 
a bit dated. 


The short, sharp shock of 1988's Six Songs... 
(total playing time of around 7 minutes) fares 
better today, due to a stronger overall sound. 
Out of the si songs, three are also on An Eye 
For An Eye (in different versions), making it a 
bit of a bargain!! COC are coming to the UK 
with DRI. I'd go and see them live, then buy the 
records. 

PK 
THE POLLEN: Colours And Make-Believe 
(Danceteria DANO28) LP/MC/CD 
THE POPINJAYS: Bang Up To Date With 
The Popinjays (One Little Indian 
TPLP28) LP/CD 
P is for... POP! Of course. And pop is for enter- 
tainment, stimulation, maybe a bit of excite- 
ment and provocation. Some fun, some 
thought. All ably provided by the three women 
of The Popinjays and their voice, guitar, bass, 
plus drum machine and occasional keyboards. 
With a cute slant on the love fetishism of pop 
and a shrewd grasp of song structures, Wendy, 
Polly and Dana offer 10 tracks marked by an 
engaging naivety, including a version of The 
Beatles’ Rain and a take on The Byrds’ Hey Mr 
Spaceman (here, Space Case). What lets them 
down is a sadly thin production to many of the 
tracks, improved when their minimal instrumen- 
tation is augmented, which gives them a ‘de- 
mo’ quality. However, there is considerable wit 


at work in such songs as Perfect Dream Home 
(“trying on ideas like so many dresses”), the 
cod country Think About The Weather and the 
gorgeous Kissing Cowboys. The sketches of tal- 
ent are here, which is cause for considerable 
optimism and recommendation. 


France's Pollen are perhaps more radio friend- 
ly, with lusher production values and richer in- 
strumentation, though the girl singer has a 
charmless voice and a lyrical preoccupation 
which, while very new age in its concerns, re- 
mains trite (“the world’s a mass of lifeless con- 
crete domes” indeed). While pop can 
illuminate the everyday, the everyday can so 
often be tawdry. There’s some good playing 
and range of, largely guitar, colouring, but the 
very literalness of the earnest content is ulti- 
mately depressing. 

RBI 
ANNA PALM: Arriving And Caught Up 
(One Little Indian TPLP010) LP/CD 
Anna Palm has the kind of quasi-choral voice 
that some go to great lengths to tune in to. Her 
style begs comparison with Kate Bush, duplicat- 
ing her more-established contemporary’s im- 
plied Earth Mother savoir faire, particularly on 
the jazzy Limbs. The lyrics, which something 
tells me are self-penned, border on the kind of 
thing music students write dissertations on for 
fun, but on Mumma her voice becomes another 
instrument on a musical journey to some re- 
mote place of legend. Side 2 holds a big sur- 
prise - a synth and beatbox on Masquerade, 
but the fiddle and drums remind one of the 
European folklore quality that runs throughout. 
Songs become incantations, chants and, al- 
most, hymns - don’t be surprised if this ends up 
on film. 


ne 
PSYCHIC TV: Towards Thee Infinite Beat 
(Temple TOPY049) LP/CD 
PTV are here to go. They turn on the visuals 
and show the kids the 23 words. “The drugtak- 
ing has begun” - oh yes. It’s another lesson in 
psychedelics - rock landscapes merge with 
dancery rhymes, “sounds become disengaged 
and time ceases to exist”. Towards Thee Infinite 
Beat is PTV’s hot new venture into dance trance 
(TBA), a fusion of Euro drums, Mongolian over- 
tone chanting, Moroccan wind orchestras and 
Gen’s provocative story-telling, often poignant 
flashbacks to early (interconnected) projects. 


We move through Infinite Beats to the spiralling 
synergetic juxtaposition of the ancient and now 
in Bliss (with a lesson to beware of what you 
say to an ansaphone). A trip to the dark side of 
David Lynch, Drone Zone is an essential part of 
the PTV experience - it's the weird sounds of 
Hell, but don’t worry, we'll bring you back to 
the spaghetti Western/popcorn crooning of 
S.M.LLE: the sun’ll shine again and life will be 
full of joy. 1.C. Water wnds side 1 - a classic 
PTV guitar riff (the stuff of the soul?) and water 
(the stuff of life). 


Black Rainbow carries a reminder of old ACR 
LPs - dissonant vocals and clashing harmonies, 
funky rhythms and permeating TBA of gold - a 
punkfunk number from the early 80s to now, a 
reminder that in this music dance has always 
had an influence, an attraction, pure repetition. 
The sexiest record of the year so far must have 
been the Mistress Mix 12” - but we just get a 
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quick peep through the curtains before Gen 
launches into Horror House - a piece of active 
truth, another trip from Heaven to Hell in the 
safe hands of the Temple. Jigsaw sees the hap- 
py return of the Burroughs-type story, with 
twangy guitars and pure funk backbeat, and 
the trip ends with a short little number, intricate 
percussion and crooning keyboards creating 
the trance that PTV need to enter the Other 
World. 


Towards Thee Infinite Beat is PTV crossing the 
boundaries once again - live they are magnifi- 
cent, this can only be a taster, but as such, this 
is an essential look at the way dance and rock 
are moving together, intersecting and connect- 
ing with an end in sight - the infinite beat. Roll 
on the 12” mixes! 

Ho'B 
BARKMARKET: The Easy Listening 
Record (Brake Out OUT101) LP/CD 
The New York sound of urban chaos - screams, 
wails, whines, crashes, music box tinkles, com- 
puter bloops, synthesised water plops, an ener- 
getic collage of noise casting healthy 
aspertions on a consumerist society. This sec- 
ond album from producer/songwriter David 
Sardy, the first on Enemy Productions new label 
Brake Out aims to ‘lessen bad thoughts and di- 
minish negative feelings in the workplace and 
home’ whilst contradicting the popular concept 
of easy listening. Bass and drums (John Nowlin 
and Drew Vogelman respectively) underpin the 
barage of utilized objects and twisted guitar of 
Sardy as he verbally purges his listener of 
aquisition anxiety. ‘Soul’ flings open the trap 
door with an attack on corporate conservatism 
and the dance remix phenomenon. ‘Buy 
America’ rocks hard and nasty on the hobby 
horse of US avarice, whilst ‘Foreign Places’ 
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hinges around a heavy dance drum beat (sure- 
ly taking the piss?), no theme attached. Along 
with guest appearances by The Fall’s Marcia 
Schofield and the pen of Burt Bacarach there's 
plenty on this album to upset and affront the 
complacency of those with disposable incomes 
- a smack in the conservative face. Musically, 
‘heavily influenced by’ is the operative word 
but what this album lacks in originality it makes 
up for in oral inventiveness. Worth checking. 

EC 
TWO NICE GIRL: Like A Version 
ROUGH TRADE (RTM 235) LP/CD 
After last year’s eponymous debut Ip, a moment 
of rejoicing because the folk/roots idiom 
wasn't always going to be like an earthy week- 
end by the old farmhouse fire, the five cover 
versions that make up this mini-EP might just be 
a mistake. Call me old-fashioned but come the 
next quiver of pin-sharp intelligent contempo- 
rary folkist commentaries from the female 
threesome, will the reviews go, “remember the 
girls who sung Donna Summer's | Feel Love 
and Bad Company's Feel Like Making Love with 
frisky mandolins and pure springwater voices?” 
As a stopgap, Like A Version can still be 
thrilling. Sixties kiddie cartoon theme Speed 
Racer and the trad. arranged Bang Bang are 
average, never more than fresh and fun, but 
the aformentioned double-punch of raunchi- 
ness work because their skipping semi-acoustic 
versions do make you rethink as feet tap, while 
Sonic Youth’s Cotton Crown is rescued from 
hysterical needle-guitars and laid to rest in the 
celestial ballad tradition, as Top Of The World 
is milked for all its frigid charm The Carpenters 
once invested in it. So just a touch too smart 
overall, perhaps? The UK CD also steals | Spent 
My Last Ten Dollars On (Birth Control And 
Beer) a three minute bullseye straight in the eye 
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of C&W conventions; the best lesbian reprise 
Phranc will never write and a song that if you 
called it smart, would try and run you down. 

MA 
WHAT? NOISE Fat: 
BRAVE (BND 8) LP/CD 
What? Noise have taken their time to make an 
Ip but, excuse me, they are hyper-busy; Chris 
Nagle is the Chris Nagle, producer of 
Manchester bands as diverse as Yargo and 
Inspiral Carpets, while Julie Nagle and Tim 
Harris are sound engineers. But all well and 
good because Fat can now ride the Manc ex- 
press, and not just because the noise quotient 
rattles the tiles more than trippy melodies or 
Hallelujah-type grooves. W2N follow in the 
city’s grand tradition of welded guitars on 
dance-itchy rhythms but Fat” prefers to rough 
up the pre-House music styles of the early 
eighties, specifically those favourite melan- 
cholic sons Joy Division and New Order, from 
the time when Kraftwerk, Iggy Pop's The Idiot 
and Bowie's Heroes were the role models. But 
these grinding, sample-heavy rhythms, looming 
bass and sheetmetal guitars is almost a differ- 
ent kind of tension altogether, since few have 
invested these traditionally monochrome sound- 
scapes with such clarity and space, naturally a 
result of their studio expertise. Fat is also a re- 
sult of updating and expanding the illuminating 
disco/funk undertow Joy Division pioneered, 
which makes for an often oppressive sound- 
track you can just as easily dance away to. The 
one-word titles are predictable enough though; 
Zombic, Obliv, Pow, Crash, Whip and 
Eventually give little away, but only random 
snippets of Tim Harris’ muffled or megaphone- 
treated voice make it through anyway. Just en- 
joy the grunge groove. 
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